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Also by Osamu Tezuka available from Viz Comics: 


Adolf: A Tale of the Twentieth Century 

Adolf: An Exile in Japan 

Adolf: The HalEAryan 

Adolf: Days of Infamy 

Adolf: 1945 and All That Remains 

Black Jack, Volume 1 
Black Jack: Two-Fisted Surgeon 
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CNANSeQ, 



ANQWHAT 


ONLYAFm 



AROUNQ WHICH 



SARReN 
PLAINS OP 
WrTHBRBP 

GRASS. 


ANQirWASrHBRe 
THATM&i BUILT THB 
'•STBRNAL CAPfTAL^ 
—SONAMBQIN « 
ANATTmPTTO 
WAf3?0PFAN 
BNCROACHiNG 


ueSPAlH. ' 





MANHAPTAKBN 

BVBRyTHINO 

wrTHHm 
UmeRGROUNR 
~ANQ THAT 
RSMA/NPP 









































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































HeRB IN THB CAPITAL 
SQUARB AT THB CBNTBR 
Of YAMATO MBOALOPOUS, 
miTB~€OLLAR WORJCBRS 
ARB PtSGORGBQ FROM 
BACH OffICB BUIU?ING, 
BUT THB BACBS Of THB 
CROWP SOMBHOW APPBAR 
PRAfNBP, PAUB, ANP 
UfBLBSS. 

iff. 


I-hI !— 


11 ! 






J •! ] 


HE/, TOKtTB OSJ 
TV. THE WORUP, 
PINKV FIN(JER 
WRE5UIN(J 

cvmpmsw'p 

IS ON y'KNOW/ 


WMERE'S 
TO0O7 


f 




« L I 


■h=Hr- 


OH YEAH? 
THAT'S A REAL 
ENPURANSE 
SPORT/ 


O 


YOU 


rVE 


KNOW, 

:EN USINO 
A ROBOT MASSEUR 
OVER TEN 
YEARS NOW.., 


REALLY? 

YOU TOO? I'M KEEPING 
A RARE INSECT CALLEP A 
COCKROACH AS A PET. 
ITS CUTER THAN 
A BUS'S EAR. 




MY KIP'S ONLY 3 

aaonths oup but 

HE CAN ALREAPy 
PO PIFFERENTIAL 
ANP INTEGRAL 


IS THAT SO? 
WINE ISN'T EVEN 
BORN YET ANP SHE 
KNOWS HOW TO TIE 
HER SHOES/ 


m 




Vj 




r“ 


BY THE WAY BOSS/ 
HOW ABOUT HAVINS 
SOME MARTIAN LESS 
AT THE NE>CT AWRTIAN 
RESTAURANT?. 


si^ 


THAT AUTO-WALK 
MUST BE 
RESERVEP FOR 
THE ELITE SPACE 
CORPS.' 




3af)^-<reN£RAnON 
OFF&PKNS OF 
OSAMUTBZUM 


THE WAY I 
LOOK AT rr, MEN'S 
CLOTHES HAVENT 
CHANOEP A BIT IN THE 
LAST 1000 YEARS/ 




























































































































































































































































































































































































ALOHA! 
you H4VIN0 A 
OOOPTTME 

MA^TO? 




^ ^yynitftn-gOftom 










































































you PONM" KNOW? 

TH4T SHOWS YOU 
^ cx HAVEN'T 

STUPIEP 

\^^um 


PUT... I PON'T 
KNOW WHAT 
A TELLYFISH 
UX?K6 UtKE. 


r THERE OUSHT 
TO PE AT LEAST 
A JELLYFISH OR 
SOMETHINO 

VSWIMMINO j 


SOMETHINO'S 
MISSINtr, PONT 
YOU THINK? ^ 
THE OCEAN'S 


rrs SHAPER LIKE 
AN UMBRELU. ITS 
TRANSPARENT ANP 
SnNOS PEOPLE. . 


fr POESN'T ^ 
LOOK LIKE THE 
ONES I SAW 
IN THE 

ENCYCLOPEPIA 
AT ALL/ . 


YES, ANP OFF 
IN THE PISTANCE 
YOU CAN 

faintly see 

PIAA^NP HEAP. 


I'VE ^ 
RESEARCHER IT 
ALL. THIS IS 
^ HOW WAIKIKI 
LOOKER A 
THOU6ANR YEARS 


I’LL 

MEAAORIZE 
WHAT ONE 
LOOKS 
LIKE 

BEFORE I 
AAAKE ONE 
V ASAIN. . 


I'M SORRY 
MASATO... I 
JUST PIPN'T 
KNOW... 


THERE'S 
OREENERY ANP 
PALM TREES ALL 
y ALONS THE ^ 
C SHORE. > 


THATS 
OKAY. 
LETS 00 
ASHORE. 


[■P^vly 




1 
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THAT'6 THE 
. BHVOf 
OUR h\Am\\ 
'-r TRIP/ 





i J 

m j T 



COME IM..COME 
lfJ.,.THI6 IS WPS7ZS9 
. CLASS II SPACE . 
PATROLMAN 
VAMANOBE... 
OVER., 


YAMANOBe— 
RBPORT 
IMMBPlArBLY 
TOCeNTRAL 
COMMANQ. 

YOU'RBTO 
APPEAR 
AT 

euiLQINO 
3! 



JUSTRO 
AS I SAY! 

IP YOU 
RON‘T, ru 
PUT A RING 
THROUGN 
YOUR NOSE 
ANP 
PRAG 


0-BUT 
TOPA/'S M/ 


BESIPES, 

I HAVE A FREE 



'VKaRjtn-go-com 



















































































ROC, THE RAT/ EVEN 
[THOUOH WE E^^TER 6 P 
v4 THE FORCE AT THE 
> 45 . SAME TIME, HE COT 

AUL THE COOP 


WHO 
WAS IT 
PEAR? 


CUMULATIVE 
EVALUATIONS. 
ANP NOW HE'S 
. A BIC SHOT/ 
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WELL, YOU 
MAPE 0OO[? 
TIME,.. 
HERE, 
HAVE A 
SEAT, 



/I THOU^rHT you 
MIOHT HAVE 
\ BEEN TAKING A 
} WALK UP ON < 
THE SURFACE 
OR SOMETHING. 


WHO'D EVER 
WANT TO 
&0 UP 
THERE? 


THAT OIRL you 
HAVE INI yOUR PLACE, 
TAMAMi, RIOHT? 
SHE'S A MOOPIE 
ia® ISN'T SHE? 




^ WfWT? ^ 
RIPICUUOUS/ 
SHE HAPPENS 
TO BE A 
RELATIVE,.. My 
SECONP COUSIN/ 
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^ ALL yOUR ^ 
VACATItPM TIME HAS 

BEEN SPENT 
PLAyiNfr THE 
A4X3PIE ^AME. [ N 
OTHER W0RP6,1 
L KNOWyouVE 

SPENT ALL yOUR 
L OPF-PUTY HOURS. 

L HypNonzEP. J 


I so... ' 
you KNOW 
EVERy- ' 
? THINO. ^ 


ANP you SPENT 
TOPAy TRAVELING 
TO ZOTM CENTURV 
HAWAII, RIOHT? 
EH? HOW ABOUT 
s. IT? ^ 


PON'TTR/ 

TO HIPE rr/ IVE 
SOT ALL THE 
INPORAWTION ' 

ON you/ 


BBCAUSB THBY 
HAP NO NATUfiAL 
SHAPB THBY 
COULP TA<B ON 
VARIOUS fORMS 
-SOMB 
8BCOMIN& 
POOPLBS OR 
TRCPICAL 
. FISH. GWBRS 


r SOYBARSAOO " 
MOOPIES WERE JUST 
A SHAPELESS LIFE 
^ FORMSROUSHT 
BACK TO EARTH 
^ PROM 
^ SIRIUS 12. ^ 


BUT SOON 
THEY BECAME 
THE M(x0, 
‘ANP EVERY¬ 
ONE STAPTTEP 
RAISING THEM 

. Aspers. 


SBAUrtFUL 

FLOmRlNG 

PLANTS. 


BUT WHY 
PIP MOOPIES 
. BECOME 
SO 

iiHL LOVEP? 


\ pv 50ME\ 

EVEN ) 

/TOOK ON HUAAAN N 
^ FORMS ANP WERE 
TREATEP AS MEMBERS 
V OP THE FAMILY. ^ 


THEY BECAME 
PART Op EVERY 
HOUSEHOLP. 
PEOPLE 4, 

AOV0P -rJ 
MOOPIES.CPP 


BUT RO{ 
LISTEN 
FOR A 
SECONP 






















IT WAS 

BBCAUBB THEV 
RCJSSESS A 
MySTERIOUS 
POWER. 


TNB/COULQ 
SrmULATB 
MAN'S SRAfN 

WtWSUPBfi- 
SONIC SOUNt? 

WAVSSANQ 
fNPUCe A QRSAM 


ANQ THIS WAS 
CAUeQTHS 
MOOPI0 
CAMS, 




UOC! WiU 

YouusreN 

TO WAMT X 
HAYBTO 


MOOPIBS couu? use 
THBiR POWBR TO 
GBNTLy SWAY THB 
HBARTS Of MAN 
ANPAWAfIBN 
PRBAMSINHIM. 


MBN, UNPBR THB HYPNOTIC 
INflMBNCB Of THB MOOPIBS, 
COULP BNTBRTAIN THBMSBLVBS 
^ WITHIUUSIONS OF THB WORLP 
Of THBIR CHOICB JUST AS If 
THBY HAP IN0BS7BP 
PSYCHOTROPIC PRUSS, 


WITHOUT MOVING AN INCH, 
PBOPtB COULP BB IN 
CLBOPATRA’S PALACB, PARIS 
IN THB AGB Of NAPOLBON, 
OR THAT MOYIB MBCCA, 
HOUYWOOP. 



A/IOOPIE 
OmtS ARE 
OAKOBWUS. 



BUT IN SPITE 
OF THIS 
ORISIS MEN 
HAVE 
BECOME 

INEXCUSABL/ 
’ UETHAROIC. 


AS you KNOW, 
THE SOLAR 
SySTEM HAS 
BEEN IN A 
STATE OF 
PBCUNB FOR 
THE LAST SOO 
VEARS. 



^ iVyoiiflo rto-com 






























































HAVE you 

SEEN THE 
PtSaUSTtNO 
OUTFITS BEINO 
WORN ON THE 
STREETS THESE 
X PAVS? ^ 


ANP ALL you CAN PO IS 
SOAK yOURSELp IN 
SENTIMENTALISM FOR THE 


Qfe FOR MAN 
ANP HtS PLANFT 
NOW!! 


MEN ARE 
WALLOWINO IN 
NOSTALGIA FOR 
PAST HISTORy ANP 
CULTURE. 


rrs THE 
“MILITARy 
LOOK* 
ANP THE 
"OOOP 
OLP 

pAys* 

STYLE. 


1 ... 

I UNPER- 
STANP... 


BUT, 



THREE yEARS 
AOO CENTRAL 
COMMANP PUT 
OUT AN ORPER 


MOOPIES ARE A 
PANOEROUS LIFE 
FORM. THEy 
CORRUPT MEN 
ANP MAKE THEM 
WFAKll ^ 


you 

SHOULP KNOW."^ 
AFTER ALL YOU'VE 
MUNTEP AAOOPIES 
AS A SPACE *< 
PATROLAMN, 
HAVENT you 
. YAMANOBE? A 



SO WHY IS A MAN 
LIKE you KEEPINO 
AAAOOPIETHAT A 



































































LISTEN, y/WMNOBE/ 
EVEN IF SME 
LOOKEt? LIKE VENUS 
PE MILO, IF you 
TORE OFF t>WT 
SKIN 4LL yOU'P 



I WONT SAy 


I'LL 8B NICE 
IMIS TIME ANO 

JUST olVE you A 

WARNING... 

UNPEBSTANP? 


ABOUT THIS 
TO youR 
SUPERIORS. 








■ i 

j 

_ p 




BUT IF ITS STILL 
ALIVE TOAAORROW 
AAORNINO, I'LL SENP 
THE RAN^eRS OUT 
AFTER IT/ 
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f f/ jj 
f if 1 ^ 1 


e 



_^OiS 




/ 
























































































































PINNER'S 
REAP/, 
you CAN 
TELL ME 
ALU 
ABOUT 
IT 

VVMIUE 

you 




BUT I CANT 
EAT SOLIP 
) POOP, 

( MASATO. 


^ BUT you 

KNOW yOU'RE 

NOT SUP' 

( POSED TO 
^ DRINK. 


MB 

WHtSKBYl 


you EAT 




IP I TELL 
you TO 

m,you 

BATl 


AWSATO, 
WHArs 
COTTEN 


you? 
































































































































































































































































































































































YOU'RE PROBABLY THE 
ONLY MOOPIE LEFT IN 
YAMATO-TME LA6T ONE- 
TOO BAR YOU RIPNT 
TRANSFORM YOURSELF 
IMTO A FLOWER OR A 


CAT OR A POO. 







^ 0o*com 

















































































































































































































youvE 

FINAL uy 
MAPE ME 
THINK LIKE A 
> HUMANl 


IVE BEEN COLP- 
HEARTEP FOR A 
LONO TIME...A 
MACHINE,.. LIKE 


AAAH,..'Xmm\l 
TAMAMI/ 

I COULPNT 
LIVE WITHOUT 

you/ 



IF IT'S My 
FATE, 
I'LL PIE 

AT youR 

HANPS, 



NO! 


yOU'RE THE ONE 
WHO HA5 KEPT 
ME UNTIL NOW. 

IF you SAy I 

MUST PIE. 

I WILL. 


SAy SUCH 
AN 

AWFUL 

THINO/ 

























































































































ANP TO ALL TUOSe 
STUFFEP SH1RT6 
. AT CENTRAU 


TONIdrHT I W 
JOOPBye TC? MY 
CAREER A6 A 
CLA&6 II SPACE 
.PATROtMAM.. 




WE'LL ^ET DUT^ 
OF HERE RliJHT 
/^WAY—SKIP OUT 
IN THE MIPPLE OF 
THE NIOHT WITH 
ALL OUR CREPTTS. 


WHEN ROC'S MEN 
FINP THE APART¬ 
MENT EMPTY, 
THEY'LL START 
LOOKING J 
. FOR US/ M 


&y THAT TIME, 
WE'VE SOT 
TO OET FAR 
AWAY FROM 
HERE. 





































































































I III I 
WIL.L, 


C/>D I Cr^fli in ic 
ruK uCi tOwu 1^ 


AT PLRTFORn 


t R£C£!y£ R S£R 
R£S£RyRT! 0 K. 


HAVE AHy 
$PACE6 
LEFT ON THE 


Rh-r- 

SPACE 


ni I 
ow 


LENOUP? 


LISTEN, IW A 


EUT THERE'S 
ONLY ON0 
TICKET/ 
WHERE'S 
HERS? 


ANP SHE'S y 

MY COM- / rn- 

PANfON, i SORRy 


ENOUOH? 





:s 



-h:^' ■?' 


• iL'i 

la T^HB^ 
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LOOK, JU6T OlVe 
US /\N£7rHER 
TICKET/ I'LL TAKE 
RESPONSIBILITY 
FOR HER. 


PARHOSCANn 
PAR WAItSK 2 


bPRCG 


DOTOTX niDhl_ 

rn I Kuui tni t 

GR-nCT- 

REGULflTIOnS 

RRG- 

RGGULRTIOnS 


■I 







WORRY 


WE'LL 
i?ET OUT 

OF HERE 
60MB- 


-- 

' RGC£nTLy-THGRG-Hfty£- 
BGEn-nRMy-PEOPLG- 
DRO-HflyE-RTTEnPTEC- 
TC-OEFECT-FROR- 





^ ^Vponjn -go*roin 





















































































































5 ? 


mil.., j 

EAQLV ^ 

CUSTOMERS! 


m HBBV 
A ROOM. 


YOUR 
UAMB 
AHQ I.P./ 
PUE4SE... 


■J 


■ av. > 




7t»^ 








4\.3 


SiRi^Ss-vl 






s'Xf 














■ .•'jr*i^;+s 


m 




^;:‘£V 
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+'-5tAi 








OM...I SEE... 
WELL, IN rUAT 
CASE, youR 
PAPERS ^U tN 
Of^BR. 



'‘''I 

'*’ l-* *fc Cj 

1 .**i • .. ■• j 

>:':X"' 

}-r-'-'^^ 


Good noi?nirtG ciuzens. 
Ue noy Hflye r BULLgTir! 
FRors cenTRRL connRPtc. 


Lfisi high: yfifiRnoBe 

0!SRPP£RRED AFTER 
LERyiMG HIS HOUSE. HE 




^ Ruthcrities 

!S FLEEIHG UITH fl 



/ RRE LOOKIMG FOR 

1 ROOPJE iri THE FORD OF I 

II _ __ _ _ _ _ ,Jk?T 


CLRSS I! SPRCE PfllROLORr! 
rsRSRTQ yflrsRncBE. 


If Rpiy ciiiZEn hrs 
R rty inFORRflTson 

PERIfliniflG TO THE 
COUPLE... 
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I couip you 
s^y...5c?oo cnsvrr 


WAfT! 
MAKE IT 
60001 


THAT 


MOOPfB 


I OIDNT 
THINK 

ANy 

WERE 

LEFT... 


IF you 6ELL 
HER TO ME I 
WON'T TELL A 
60UL ABOUT yOUi 


HOW ABOUT 
LEmNO ME 
TAKE HER 
OFF youB 

HANOS, 
EH? 








& 


/ 


FUKU 

WARAI 


r*^_ 


v: 






LO 




OFFiceR yRrtflncBe...OFFICER yRfSRnoBE! 

TURrt yCURSELF inl you rre r space 

PRTROLnRnI RRTHER THRM be PUniSHED FOR 
SHELTER !r!G R ROOPIE, THIHK OF yOUR HOnOR 

Rno Duiy. Ue rurit youR OECiston... 
















































































































































































yOU’RG 8 CL8SS1 
SP8C8 Off ICER, SC 
she'll PROBRBiy 
SEE you, ROC. 


^ I Neep TO SEE 
■TWE COMaiTER 

t BRAIN 
MAUBUJJAHl 
ITS URGENT' 




I*'=’ / ■ • 


< j 




• V 








.-•v 




























































ycJUR c/\u- 

CUlAT\OHe 

AUB 


m AT 
CENTRAL 
COMMW 
FOllO^ 
YOUR 
0RPER5 
TOTWE 
LETTER. 




TVli^ak^ 


YOU 
ORPEREP 
ME TC? 
KILL ALL 
THE 

Nvome 


BUT... 



ONE MOOPIE ^ 
P?EMAINEP, ANP IT 
. HAS PLEP WITH 




s 


Escapedf ^ continue to 
mo^e misto£c5 life tKis, 

lEartK will never be aUc to 


'e (it once! 


Hnd the moopte 

dont dc^ron 
tbere will be troubTc! 


fBcovcr 


SPEAK 
TRUTH 


« i « 




























































COULQ 

COMFORT 


AOAIN... 


ROCKY 

MOUNTAINS? 






3UT Ip W£'RE 
LUCKY, WE CAN 
MAKE OUR WAY 
TO ONE OF 
TWE 
OTHER 
CAPITALS. 


































































































































lOOK! 


rrs iMPossiBue" 

MASATO/ PC? yc?tj 

REALUy THINK yOU 
CAN WALK ^ 
THOUSANP5 OF 
L KILOMETERS?^ 


-^THERE SHOULP 
BE OBSERVATION 
POMES SCATTEPiEP 
HERE ANP THERE... 


^.. WITH BEP6 ^ 
ANP fOOV.., 

IF WE CAN JUST 
. AWKE < 

IT.' J 


OUR ONLY 



L>u 

w 

* 
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‘Vyonqtt 0o^pom 


















#,\. Mi. pp.;. / 




IZAaiNG 


HtU3, ANP VAUB/S, BUTSTfU A 
Pm PBOPLB CNOSB TO RBMAIN 
ON THB SURFACB, VAUANTLY 
STRUGOUNG TO SUR\/l\YB ALONG 






LfVBP 


POOMBP 





->n 


if 




i'i !,’i. l' C m 
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HOH ARE 
YOU 

rOOAY, 


ANP 

you, 

wy/vp- 

AMAf? 


TIFUU 

CHILPREM 


WHAT ARE 
you REAPING 


THE REAL 
WORLP 
MU6T BE 
WONPERFUL 
16 rr NOT?, 


PR. 

6ARUTA 


OF roam 


THAT 

ALREAPY? 


I'MTIREPOF V 
UMNO IN THIS ^ 
TUBE. I WANT 70% 
&0 ANP 6EE (p ' 
WHAT 16 ^ 

-__ OUT6IPE. L 


BUT THE ’ 
MORE BOOK6 
I REAP, THE 
MORE I / 
WANT TO \ 
EXPERIENCE 
THE REAl# 
WORLP.« 


A«?/ THE 


PAy AFTER VAY, ALL 
I 6EE ARE THE FOUR 
. WALL6 OF THI6 
k LABORATOR/. M 


you 6ET 


. 0UT6IPE 
^ THAT 
ARTIFICIAL 

AMNionc 

> FLUIP, 
yOU'P PIE/ 


^ I WANT 
TO 6EE THE 
OREEN 
0RA66 ANP 
rREE6, BLUE 
6Ky, ANP 


FOR My6ELF 



i "‘l ‘ ^ 

r: 


^ 


■ 1 

a _ " "j** "j 

f ^ 

Mv? 

4'i^ 


mjTjm 


■ 



?T‘iy / 



1 - 





Rr 

i 





r 

t 

V -/vS 



•- 1 , ' 
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LISTEN TO ME, BJWBUR/, 
EVER/rWINO WRITTEN IN 
THOSE BOOKS PESCRIBES 
THE my THIN06 WERE 
'rHOUS/\NP6 OF YBAPB 
AOO. THE WORLP ISN'T 
SO pRIENPUy 
AH/MOVIBU 







6 




3 






AS ITOLP you 
BEFORE, THE EARTH 
IS PyiNO, ANP 
yOU'RE BETTER OFF 
REAPING BOOKS ANP 
PREAMINO ABOUT 
HOW IT USEP 


0 



^ ARE you 

TR/INO TO TELL 
ME THAT yOU'RE 
OOINO TO KEEP 


PLEASE LET ME 
OUT OF HERE. 

I KNOW I OAN 
SURVIVE ON THE 
OUTSIPE/ 




I'VE TRIEP TO LET 


MANy TIMES, BUT 
ONOETHEy 
LEAVE THEIR AAAN- 
AWPE WOAAB THEy 


yOUCAN*TU\/0 

ourstPBit 












































































































> •♦ALL* 

RI(rHT., 


JU6T OUCB I 
WANT TO OO 
OUT IN THE 
WORUP LIKE ^ 
A REAL HUMAN 
BEINO. ^ 




^ I I 



IP THATS WHAT 
YOU WANT, I'LL 
TRY ITO/V^ 
AfOA? 
VMBl 





CORP 


^ ^yjlnnflrt 4a.eom 






























































































































t^OOiCl 

PM 


IV ^ 





^i7 
























































































































^ ^VOonjo-go^com 




















































OP YOUNG 


the uncharted sea, to drink from the 
foaming cup of the infinite, that swelling 
rapture of life, and to taste but for an 


soul, one drop of the bliss 
which produces all things in 


and by means 




T r 2 



HL 

























































































I 

*v. \ 


“Why dost thou awake me, breath of Spring? Thou 
wooest me, saying, T bedew thee with the drops of 
Heaven!’ but the time of my wilting is near, near is the 
blast that will strip me of my leaves! Tomorrow the 
wanderer will come: he that saw me in my beauty will 
come: his eyes will seek me everywhere in the field, 
and will not find me.” 


I TOO WAS 
once INSPIREt? 


BOOK...lOhiG' 

A/in 





















































































I cm'T 

MAKE 

TWEM/ 

I JU6T 
CANT/ 


OH LORP/ 

you ARE ALMIOHTY. YOU CREATEP THE 
UNIVERSE ANP ALL FOOLISH MEN. 
WHY PO YOU NOW PROCEEP TO PESTROY 

MAN ANP HIS PLANET? 

WHY PO YOU PENY OUR STRUOOLE 

TO LIVE?/ 
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I'M 166 
YEARe OlV, 

yer i'm MOTwwir 

MORE THAN A 
6P6CK OF PU6T 
r TO YOU. ^ 


I ONCE 
HAP A 


THOUOH 


THEY LIVE ON 
WHAT I OlVE 
THEM... 
ANP JUST 
&WH...UKB 


mr 

THAT IS 


I'M 166 
YEARS OLP, 
YET I'M NOTHING 
MORE THAN A 
SPECK OF PUST 
r TO YOU. ^ 


I ONCE 
HAP A 


THOUOH 


THEKe ARB NO HORSBS, 

POGS, CATS, OR mONKBYS IN 
THIS WORLP ANY LON GBR, 

LIONS, VGBRS, ANP 8BARS ALL 
VANISHBP AGBS AGO. 

ONL Y A BBW FISH, INSBCTS, ANP 
ROPBNTS RBMAIN. SO I 
CRBATEP RBPLICAS... 


UOOKUPON 
WBMH THEY 
ALU LIVE INSIPE 
OLASS TUBES/ 


CANNOT 
SURViVB 
ON TH&R 
OWN!! 




TEACH 
ME THE 

SECRET 
OF LIFE 


JUST OIVE 
ME THE 
KEY TO 
THE 


PUZZLE, 
THAT'S ALL 
I ASK/ 
































































































































































^ ^Vhoitfto-go*tom 










































WHERE VO YOU 
com FROM AW 

WH/ OO you STARE 


SHALL I LET YOU 

INtSIPE My 
tar POME? 















































WHAT? SOME¬ 
ONE'S SPEAKINO 


you? 

OOP? 
IS IT 
YOU? 


PATHICALLY. 



WHAT?/ 
A BIRP? 
CAN YOU 
SPEAK? 


YOU A 
MESSEN- 
OEROF 




ove you 














% Ik* 


S 


£>ut I am not 
his messenger 
] am Wts 


Oaruta 


servant 


know 


nOj nfs 
altcrform. 


(magine 


(jod to 


^ go 
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^ tVyniiq« 9<j*eom 























































L^ f _ ^ . 




*T.w: 

■jO.'f'il’ 


7yi 




[,.!)r', even tl 

ilivc-.-tnoLit^h not in tr 
usuallij conceive I 

I his life ift tnc < 

ne stars are 
ic vvtiLj pet.jpIc 
ire to be. 

r.osmos. 








our sun 


-^//V >r t 7 J 




^ ^Vrjonjw 0o*com 
































this cosmos can 
Dccome illjust as people 
do. it grows wealc and 
Jies even tfioufh it coulc 


dies even 
go on liv 


iving mucn, much 
longer. 


10OO ucars ago 
the P artn too 


t 


oms 


s 


soon showed on 


rf 


c surracc. 


I KNOW, 

I KNOW// 
eur WHAT 

CAN I 
L^PO?/ 


15 THeRe 
50Mf WAy 

I CAN 
CURe TH5 
'nSARTH? 


"Jnere is 
onlu one 


person wn< 
can save 
rth 


y\nimals began to 
die fn droves* 




/^nd he 
will soon 
be here. 
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LOOKS LIKE A 
COUPLE Of 
Y0UM06TER5. 
WHAT 
E00L16H... 






^ ^yhonjo go^tom 











































































p i MM? r ^ 


TERRIBUE 


TMEM IN TWE 
INCUBATOR ROOM . 

ANP START 
RAPIATION TWERAR/ 


T V ■ — — ■ mm p4 1^.4 

J?*!" . ir-- 


!x'k^ 


' I v’ V '''■■ I v1 V ■ •'X ''X ''i 


MA'.M.V.*! 






fiiiAn- 40 fe<?iii 























































































































































^ oersoMB ^ 

sueep. TOMORROW 


W/U STOP ANP < 
ru MBBT YOU (N 
THB PINING ROOM. 


il.irtKTTn' 

■ I #«' 


poNr 

WORRY, MY 
BOY. 

TAMAM! IS 
RBSriNG IN 
THBNBYT^ 
ROOM. 


Tomm 








ai»0n-0o«toin 

















































































































































































WWAT? y/WAANOBE 

5 UIPPEP rmou&H 
THE VENTILATOR 
AMP PLANS TO 
PepeCT TO 
l^ 0 N 0 UP 7 


. 

% hjjj I ■■■aei I aaaaa kBpaaki 


immii 


, - pitiiii I I rppi 

■■bBBBBBBa■■REB 




■ j-'i-" ■•■ ■'■i" ■‘J 

■ ^ B> B>l"^"V-'a 

%ia^ b’ i’“ *-1 


i 


AMJOR 

A/IONITA/ 


eeri^PNiHiP 

ON THB A/m 
CAU MAJOR 
MONtTA 
OPTHB 
SUPRPMB 
CPNTRAL 
COMMANPff 


CHANNEL 
355632 
PLEASE... 
UnrUPE 3715 
LONOITUPE 
S6'tl3... 




FOROET THE 
OREETINOS. 
IVE OOT 
UROENT 
BUSINESS/ 


“_1 U I 6 

•p"b'.%V 

■ *■_■< . B% V 




A CLASS II 
SPACE PATROL- 
/AAN NAMEP 
VAMANOBE HAS 
RUN OFF WITH 
A MOOPIE. HE 
PUNS TO SEEK 
ASVLUM WfTH 
YOU// 


■ 1. •■_'i 


c 




I WANT you 
TO TURN 
HIM OVER 
TO US AS 
SOON AS HE 
ARRIVES/ 




























































































































AWJOR ^ 

OUR / ^ 

IF THAT'S THE CASE I'LL \ 


ncm^i I 1 

ovemtNp/H 

HAVE TO FIISIP OUT WHAT Y 


HAVerOKllL I 

^HALLELUJAH / ^ 

OUR HOLY ANOTHER / 

'^cr«i7 

/ J\ 

THATMOOPte J 

a HAS ORPEREP / 

' QANUBA THINKS ABOUT ^ 


AMP PUNISH 1 

IT/ / /“V 

THIS/ 



y/\MANOBE/ 


* > 






0 






• ■ ■ i * 






#9 # 






■W -ft. 




fj ■ “ 


^ iv,;: ^;:^'': 


^ ^ -1 
^i'".’' r r r ^ 

? >- 

: :■' > 

■ -/: 


i 


•* A«* 



There tt no 
need to hand 
him over. 




^ W SW^M^ AIM 


OHeRBAT 

MOTNeR 
QANU8AI 
t ^eeK YOUR 
PBCIStONi 


This is notramatot 
This is Lengud! Follow 
my calculation and 
there can be no error. 

Accept the 
defector! 



^ ^ytlanan-gOftom 































































































































































































HAUe- 

UUAHi 


rmKo TO 
^SCAPB^ TO 


matter 
where he 
runs to... 


_y^nd Rill 

he moopte! 


















































































WELL, WE'RE 
STILL 

FOLLOWINir 
VAmSA'S 
PIRECnONS 
HERE.. 


MAJOR MOt^rVA! 

HALLELUJAH'S 
PECI5I0N 16 
FlNALl 


HALLELUJAH 
MUST BE 
\ SETHNS 
> OLP ANP 
Xi LOSNS 

HER 

5) it TOUCH/ 


I PONT CARE 
WHAT YOU 
SAY. PANUBA 
CAN*T3t 
V WRONO/ 



^ ^Vhoitfto-go*tom 












































'■I % V % "h "h " • "■ V 

P%ClTl ^ ^1 


ORPER OME COtfPm/ 

OP 6URPACE RANGERS TOPSIPE 
lAAMEPIATEUy TO 6EARCH 
POR y/WWNOBE. 


ON CONTACT/ 




RAPAR POirS. 
THEy'UL $1W 
HIM IN NO 
TIME. 






hhPhh^*P" 


- ■ ■ - + - ■■ ■*■ •■: ■ ■ -] -- -] -] ■] -I -?i 
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^ I.V-B»V 
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--..’-j ■ W-W- N > a 

p" pV ■:■ w-w-*- s n 
C" ►" ■" p" ■! p’ -"■-’^.y^ % -■ -3 


" ■" b" b" b" ■" p" ■’ 

ii 



Qji ^Vhni»ftfi -go*toin 















































































































































































































NO AWTTER HOW ^ 
AMN/ TTMeS I i:OAAe to 
THIS (?OPR?RS4KEN 
PLACE, rr STILL AAAKESj 
. ME 6HUPPER/ A 
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r- « * ^ 

- > I 1 1 ' 1 1 

.-■H- ^ taJV iZ- 


‘+.'v''-T 

/ ' . -Vh /y-- c ij 

*.- ■ ?■ ^ -V 




w ■ 


;i « n. Ip. p 




■ 

'.”■ .V' ■ -.i.''* . 

I j“- H* fI" *■ Jl 

a' J . ■ - 

•■ ^ ■''^l ■■-' -J ‘■'■ 

r + >j -p. ■•i! . > •■ 


■• Si 


• ' H_ 




r 






i^ .': /. .H,v V " 

^ •T’' ■ _j ^ 'j ', 1 , ■ # 

•■ I ■ ■ ■’ T ■•■ »■" 

^ ^ -r - ■ 

^■,r. i-.- r ;. 

■ ' ’ 'm>m ■’ ■ “■ I . 

TH + ^-P * ‘ .' ■ F 

,.Vvi^.c'i'v-:‘:' 

^ p "d > j ■■ ■ ■■ ‘ 

Fix 'M ^ 

I \ V Vr^-s. -^: 

kg-lf ■ T ' .'d ■■ 

j = ■' -■V* ■ 

V I’ y .,-,,\u-.4 
h"i-^ 

/ - - : 


■-S / 




r p 

■: , 

- h _ '"■ ^ ,' * • I T k .fc ^ 

'■F_ 1 _'J_ 'h * 

• ■'Jl 

P .'•■ y '" "’1 li 

V '", 

,.■ V . ^ ^ p-' ^ 

^ 1 ,■%,!' II^- 

. “d,^: -■/ ' ,1 ;*■ 

y j: 

r'■ 


% .■^1% 

r: 


• r^ ' '# p^j 

^ iv ^ ■. .■ ^ 


■1 


I . ! 


s-i .1' 


^ % 


Y 


ir''' :i '■;' iv 'jT'- ' ' 


ip ke-u? _ ■ ’ A ‘ 

■k-*T' 








^ ^p -' P a h, i. 

" ,r; 


' ►_-- 






•li, 


I 1 


1 h 


- r. 


' iV‘: 


I: 


\h 




’ll 




L 1 


it,- 


\ I 


^ 1 


■• BN 


v.^r? " v’’ . 

^p-pT ■ r ■• ^ «. . ^ ^ 

“ ^ C\^-" > ' ’ 

- d -. "■- ■*' ^ *r-} ;- 


' p,-i ,;-i 
; .' . } ■ 

vkv •.*.■;: 

"'’I'- ■ ■ V . 


■ - ■ - H ■ , . Ji 

vs 

•'p d- p ^ ■". p“ 

d ^ /■ T, 

■ 'J f. " 

' ■ ^j- 


r<- 


I-- N-* 

p, a. p .^i . ^ Sil 
. 1-k\ ''■ 


^ 'A ' 

!■ h V ^ I ' ■ 

*-. ■ . ■! ’ •■■. •■T 






' "I, 

B ll B| 1 

lV\V: If ’ 


a . ,. T- 




./1 




11 % ^ 

a 
1 l 


' P 






OlSie HAS LOCKUP 
ONTO yAMANOBE'S 
TRAIL/ HE'S 
HEAPINS 

WEST/ 









































































































































































mmm 




■ p ■ p 4 


S 16 THE 






V,A 


6E6T 6UNRI6E 
I'VE SEEN IN TEN 


«"a 


YEARS. 


V 


!r!i s5T B wir " 








V-Vb 


i^>u" 




jty 




T» 








K* 






p"ii 






V 


■ S'. 






V* 


\s 


iW-.W,V, 


h -i 






"tS" 




Milidi 




UfTTLE ROUirH ON 
AAOOPIES. I'M TREATINiJ 
HER IN A PIFFERENT 
ROOM SO SHE CAN KEEP 











iii»An-4o«eoiii 



















































































































































































TAKE 

youR 

OFF ME/ 
UET ME 
EXPLAIN/ 


WHAT 

HAVE you 

PONE TO 
HER? 
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fpepecTOR. 


PR, SARUTAlf 

H!S NAMB WAS ALRBAPY A LeGBNU. 

IN H!S YOUTH HB TRA YBLBP 
THB FOUR CORNBRS OP THB 
UNfVBRSB, WANPBRINO FROM 
STAR TO STAR, POING PROLIFIC 
PBSBARCH ON THB COSMOS. 

AFTBR PBTURNING TO BARTH, 

HB GRBW TO PBTBST THB 
SU8TBRRANBAN WORLP ANP 
WITHPRBW INTO A HBRMITS 
BXISTBNCB IN HIS SURFACB 
POMB, BUT HIS HBART STILL 
HBLP AN BNORMOUS LOYB FOR 
MANKINP ANP THB BARTH UPON 
WHICH HB LfYBP. 






IT'S OBVDUS. ONLY 
SOMEONE CRAZY OR 
RUNNING AWAY WOULP 
PE FOOLISH ENOUOH TO 
WALK ON THE SURFACE 
IN A 0LIZZARP LIKE 
THAT WITHOUT AN 
ANll-COLP SUIT. 



























r Attention— 

18 men and 25 radar dogs 
have entered the dome 
perimeter. They are approaching 
r rapidly, weaponry includes: 10 
L ray guns, 40 blast balls, and 3 

machine guns. 






































IF I STAY 
HERE, yOU'LL 

TOO, I'M 
OaNO TO 
TOY TO &BT 



WAIT A MINUTE 
THERE...HER EOPY IS 
WEAK. IP WE TAKE 
HER OUT, SHE WONT 
SE ABLE TO RETAIN 
HER HUMAN FORM. 


THIS CAPSULE IS MAINTAINEP AT 
THE CORRECT TEMPERATURE, 
PRESSURE, ANP CHEMICAL 
COMPOSITION FOR A AAOOPIE. SHE 
5H0ULP REMAIN IN IT TO RECUPERATE 
FOR AT LEAST ANOTHER AAONTH. 


a 

























































PUT THEV'UL BE HERE AN/ 
MINUTE N<3W/ TWEV'UL 
BREAK INTO THE POME ANP 
6MA6H EVERYTHING THEY 

cm UAY THEIR 






^ iV^oiiflo «o*com 







































































WMi 




\ 


4 




M'fm ’ 









^ ^VKjongn qo^com 

























IMPRESSIVE 
TALK FOR A 
MERE RAPAR 
l?00..- 













































































































PR. 

6ARUTA 
WHY PIP 
YOU 
COYER 
EOR U$? 


I HEARP 
ABOUT 
YOU 
FROM 
THE 




yeS! THAT 
SAME BIRP 
TOUP ME 
IT IS YOUR 
PESTIMY TO 
CARRY OUT 
IMPORTANT 
MISSION/ 














































































Goour 

ANP 

mHTt 

BVBR/* 

NO/Vf/ 


THE ENEMy IS 

APP^ACmG! 






1^^^^ J 

■y~ -h lI' "'^■r 



HF Hi 



V IT s ‘'^Fm 

nb~ A.J 






-00pC0iii 
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<v 






lr-!S-ST»flr!GE- 

THRT-SUCH-Rn- 

UGLy-CR6RTUR£- 

£XIST5-H€-HRS- 

unoERGorte-fSRrjy- 

iTiniMC_0* 1T_ 

^ . X ^ ^ O r ■ ■ 


I lOI t 


■VJI 


WSTH-riO-SUCCESS- 


A 








yj 


J 




Throughcut-his-life- 

KE-HRS-BEEri-SCORriGD- 

03 yul ici <1 icoi-cL I cu 

PL(^UiC_<*»nTUCD«Q>'*ri« 
03 no »luincK ni tJ 

tnprc^—* iiic.Q. 
ruKLCu Iw n 

I ANC* u*» tCC~ 

uui tc<_3 i-irc 

D£yOSD-CF-LCy£- 
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THOUGH-HE-IS-R 

I lANnCDCI l» -DCDCn 
uiWMuCKrui. rCKDu 


RJID-CflUGHTERS 


!G£nC€ 




-gOf tom 










































































I PONT \ 
NteP THAT j 
KINPOF A 
LOV&.., A 
Vll RIP ) 
rH&VOICf6 / 
OUT OF, i. 
£V&Ry 
ON& OF 

you// 

































5UT PONT 
THey KATE 
THE POCTOR 


iHOSE-POICELeSS 

EDESIGrJED-ROBCT'Ul 

H8P£-B££n-!rJ-STGI?l 

FOR-yERRS-URSTJnG- 

S£RP£-H!R- ^ 


WHATS 

THAT 

UlOHT? 


iHey-HRye- 

ErjGR&eD-THe 

ersERy-ftno- 

SELF- 

DESTRUCTED- 



























































The enemy - 
formerly approaching 
the dome has been 
annihilated. 

No sign of life 
remains. Our robots 
have all self- 
destructed... end of 
^ transmission. 



HL 

• 










fl 








Jn 




wn^W 





JK 







ID^ 1 > 





























































KNOW... 



^ ^yhongn -go*com 


















































































































yauR 

PURSUERS 
HAVE All 
SEEI^ 

PESTROYER 
IT SEEMS 

you C/\N 

RELAX 

NOW, 

y/WANOBE. 





rWArs THE 

RIOHT PEOISION 
FOR BOTH you 
ANP THE MOOPIE/ 


IN RETURN, I 
ASK THAT 
you TELL 
MB,., WHAT 
IS THIS 
MISSION I 
AM TO 
FULFILL? 


TLL STAY 
HERE 
AFTER 
ALL. 



I'LL TELL 
you SOON 
ENOUOH. FIRST 
MB TIME 
r TO THINK. 
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IN SPITE 
OF CENTRAL 

comm/s 

PIRECnVES, 
TME Cm2ENS 


TO SE 
ENA/VIOREP 
OF 

PECAPFNCE 




5V; 


sa 


(.■JN- 


Ijl! 












■S! 


















•V 


*■ 








4 ifSri 








ji^ 



3 ^VQmtfto-gottom 





























































































































































































































































































































































YOU 
IN 

n\esB 

PH0T06, 
THEY ARE 
WALLOWINO 
IN 5^/Vr/' 

MeNTAL- 

/$M FOR 
ANCIENT 
CULTURE 
ANP 

HISTORY/ 

I THINK 
WEVE 
REACHEP 
THE STAOE 
WHERE 
SERIOUS 
LEOAL 
COUNTER¬ 
MEASURES 
ARE NECES¬ 
SARY/ 



6TANP 
HOW THEY 
FEEL. 
LIFE 

TORAY IS 
SO OYER- 


THAT WE'RE 
ON THE 
VEROE 
Op SUFFO¬ 
CATION/ 






SO 

PEOPLE 
CRAVE A 
LITTLE 
PI VERSION, 



MAYOR/ WE \ 
CAN'T HAVE 
PEOPLE IN 
POSITION 
SPOUTINO SUCH 
NONS0NS0t 
YOU COULP PE 
INPICTEP AS 










































3UT WHAT, FOR 
INSTANCE, IF 
I ONLy WANTEP 


AT A TIME ^ 
UIKE THIS, WHEN 
AAANKINP XS FACEP 
WITH A C/i/S/S, 
WE WOULP SE 


FOUUOWINO 

HALLELUJAHS 

CALCULATIONS 


SOME SENTIMENTAL 
HUAAAN POLmCIAN... 
WOULPNT WE, MR. 
k MAVOR? 




IS THAT 

IN THE 


yes PUT 


HALLE¬ 

LUJAH? 


f THATS WHy 
WE CANT ALLOW W 
ANy ACTONS WHICH IS 
ARE INPEPENPENT/f 
L OF HALLELU- Up 
B JAH'S \ 


EVEN THE 


ROC IS manr. 

WEVE 
FOLLOWEP 
ALL OF 

HALLELUJAH'S 
CALCULATIONS 
UP TO 
NOW. ANP 
EVERTTHINO 
HAS SONE 
SMOOTHLY... 


" 4 "' '-ri 


IF NOT, 
THEN 
EVEN 
,OATMEAL 
IS OUT. 
ITS 

sxv- 
werfc 

miBAt? 

FOR 
EVERY¬ 
ONE.' 































































AwyoR Levs 

FOUUOW 
H/\UUEUUJ/\H'5 
COMMANPS < 
AW PASS 







I 5Ay NO. 
IT WOUUP 
3B A 
P^BASe- 


mm OF 



RIOHTS/ 



REOUWTEP 

py TWE VERy 
MA 0 MINE 6 HE 
HA 6 AWPE... 
THI 6 hwe 
OONE E 4 R 




RELAX 

RELAX 






MR. CHAfmANl 
X MAKB A NO 
CONPIPENOE AATTION 
IN REOARP$ TO THE 
AWyOR. HE IS NO 
UONOER CtUAUFieP 
\ FOR THIS POST// 


r mYom 

» you ARE 

OF COURSE 
AWARE THOSE 
WHO PEpy 
HALLELUJAH 
FORFEIT THEIR 
. CITIZENSHIP/ 
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COMMAND. 


r I CALL FOR 
A VOTE. TWOSE 
IN FAVOR OF 
PRESS REOU- 
Iv LATIONS 
¥ RAISE THEIR 
I HANPS/ 


OF RAN0ER6.. 

ruervB been 
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^ A/WJOR ArtONITA/ ^ 

yOlTRB THE cm WHO 

ATOCKEP mV 
" PE6TRCVEP OUR 
COMPANV OP RANGERS, 
AREN'T YOU?/ 


I PONT 
KNOW WHAT 
YOU'RE 
TALKING 
ABOUT 





AlRiGHTf USTEN.. 
THIS 16 THE UlSr TiMB 
I'M OOINO TO WARN 
YOU. IF YAMANOBE 
ARRIVES IN I-ENOUP YOU 
ARE TO HANP HIM 
OVER tNSTANTm 






gr ■ T J^-‘‘'■'{ 


L-.Wl'-r?; / 1 

I ! '■^•?^ jj. u!.:' fc 


t :T-jr . 


hi"-:J,: .j:'" 


r_ 




BUT 

PANU8A 


ORANT 

HIM 

ASYLUM, 




r ■^., t°:-:T V • 


HAVE YOU 
PONE 



ROO? HOW 
CAN YOU 
CALL 

PANUBA 

"JUNK"? 
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WE'RE NJOT 
TO <?ET 
/^NyWMERE 
f\(xy^KG‘ OVER 
THIS VIDEO 

£.roppti 


UErS hWVE 
H4LtELUJ/^M 
VmUBA 

x^c\ve. 



WE'UU PUT 
TWEM IN DIRECT 
COKTACr WITH 
EACH OTHER 
AND LET TWPAf 

PI/SUT 


HOW 

ABOUT 

IT? 




HOW 

ABOUT WO 
TOMOR¬ 
ROW? 



MAKE 

youR 

PREPAR¬ 

ATIONS/' 


AU 

WaHTl 




AT 13 
O'CLOCK 
TOAAORROW 







'N. 
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&UT UNLESS 
PCTTH OF 

you com 
TO som 

PECISICJN 
WE'LL SE 


How sum 
how absurd 
no matter 
what 


yOU'RE... YOU'RE 

. AREN'T YOU 
L HALLELUJAH. 


I 

KNOW. 


remain 




same 


FORMULATE 

ANY 

POLICIES. 







KgSlfejKBB 




wB^f 1 

■‘'^e 

I^M^n V 

iIlJ JP. 




Hi^ • _ 







^ iV^onno 0o*com 















































































. J * #/-J*-"".V?' iV 


pi 











^ iyyoiiiiO“^o-com 


































































































































































































































































^ ^Vhoitfto-gottom 
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^ ^yhouftfl-gottom 






















































































f LINKUP IS 
COMPLETEP 

wrm P/iNUBA'S 


CHANNEL 


CONTACT 

OKA// 


CATION 

S/STEM 


A". 


ITLL BE 
TWELVE 


IN FIVE 


®ga55 


ooo 








a ■■■( 










































'Ticasc dont 
intcrjene witl 


^ere wni 
tkc Qcjfector 

















TWELVE 

O'CLOCK/ 

$Ti4RT 

TRANS- 
















ions 






tcnccd 


grant him 


jtf 


J-ilr- 






























































I BOTH 
OF THEM 
HAVE 


LISTEN 
TO ALL 
THAT 
STATIC/ 


enou 


room. 





































WHAT71 


WARISA 


MOVgl 




war 


NOi! 
WAR 
tS. .. 



^ qo^com 




























































8i^glilH|jKf 
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youvE omu 

THE WRON(? 

WLrmiEi^ 
SOLUTIONS TO 
THE ANIMALS 
AOAIN// 






LOOK.^ 

yOUVE OIVEN AN 


NUTRIENTS TO A 


A 


THE 

OVERPOSE 
WILL KILL 
HIM/ WE 

MUST HELP 
HIM FAST// 


NOW LISTEN 
TOME, 
VAMANOBE.. 





THESE ANIAWLS 
ARE NOT NATURAL. 
THEy'RE LIKE 
EMBRyOS IN A 
ANP THEy 
PEPENP ON AN 
OUTSIPE SUPPLY 
OP POOP TO LIVE// 



BUT CAN'T 
you LET 
THEM 
OUTSIPE 
OF THE 
TUBES? 






















































































































































THE MaMENTT THE/'RE 
EXP05E1? TO 0UT5IPE 
AtR THEV PIE. THEy 
ONUy IM THE TUBES. 



HUMPHf 


WHAT ABOUT THE 
AAiaiONS OF HU/WANS 
CRAAAMEP IWTO UNPER- 
OROUMP CITIES AMP 
CONTROLUEP BY SOME 
FIE^JPISH SLECTRONIC 
COMPUTER? 


WHERE 
THOSE 
WHO TRY 
TO 

ESCAPE 
ARE 
KIULEP/ 



IF I 

COULP, X'P 
LIKE TO LET 
THEM 
U006E 
IN THE 
REAL 
WORLP. 


BUT 
UNFOR¬ 
TUNATELY 
WHEN THEY 
CONTACT 

THE 

OUTSIPE 
AIR THEIR 
CELLS 
PISINTE- 
ORATE/ 


PONT YOU 
THINK 
THEY'RE 
WORSE 
OFF? 


WELL, IF 
YOU PUT 
IT THAT 
WAY. 









































































vjouiv you 

om HER TO 
AAE? I MEAN 
lO/tN HER 
TO ME? 


HER CBLLS 
CAN A66UME 


THAT'S my All 
THE Moome 
SROUOHT SACK TO 
EARTH COULP 
APJUST 50 WELL TO 
UIFE HERE. ^ 


5H£'5 A 
MULTIFORM 
CREATURE.., 


SHAPE 


MOOPIE 


VAAAANOBE. 
I HAVE 
A FAVOR 
TO ASK 
OF 
YOU. 


rrs 

ABOUT 

TAAAAMl. 


I WANT TO EXAMINE HER. 
HER SOPY COULP EE OF 
VALUE TO MY RESEARCH. 




MOOPfES 

ARE AN INCREPtSLY 
STRONO FORM OF 
LIFE. ANP I'P LIKE 
TO FINP OUT WHAT 
MAKES HER CELLS 



wmM/ 

TAMAMi 
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TAAA/WI'6 

MINE/ 

I WOJT 

&m HER 

TO 

ANYONE 


"ii'iiii , .1 iJ. 

■ ■ 










■ . 'i' -■. ‘. 4^\-f 


UAy A HANP 
OJ HER AMR 
YOU'UU 






Ja ,* - t 


3 a . -V^ 


/T// 






* ''tJv ' ’ ■• *. 

K»^ I f 






Sp- 3 ?' > 

-';r, 







IW 

FINE 


HOW ARE 


EEEUINO? 


I'M WELL 
NOW, 60 
UET ME 
OUT. 


RR. 6ARUTA 
6A)P YOU 
HAVE TO 
6TAY IN THE 
TUBE FOR 
ANOTHER 


you 

60 

OUTSIDE 

YOU'LL 


yOUR 



J 

SlWi^J 
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OH mil, 

I OUBSS I'UL 
JUST HAVB TO 

mrr then. 

I WOULPNT W/iNT 

you TO 6EE m IN 
. ANy OTHER 
FORM. V 


WE'LL HAVE 


PATIENT FOR 
A AAONTH, 
BiXT WE cm 
BBB EACH 
OTHER ALU 
THE TIME. 




THATE OKAV 
I'M ALL 

IB^RI^HT. 


EUT I WISH 
I COUIO EE 

WITH you 

ANP HELP < 

you, 

AWSATO. . 


ARE 
YOU 
UP TO 


CLOSE yOUR 
EyES... 
WHERE PO 
you WANT I 
TO 00? v(i 


SHALL 


A A/»OOPIE 
SAME? 



..TOGETHER 
ON A 
ROMANTIC 
OONPOLA.... 


THE SUN'S SHININO 

0RiOHuy...ANP you 

ASK ME..."PONT YOU 
LOVE THE SUN, 
^ TAMAMI?* 


WE'RE IN ^ 
VENICE . 
IN THE 
NINETEENTH 
CENTURY... 


ANP I'M A 
REAL 


ANP I ANSWER 
"AAASATO, I 
ONLY LOVE 

you." 




NO... 

NO... 

I'VE 

LO^T AA 


I...I 
PONT 
FEEL A 
THINS.. 










































































































I HAVE TO 
PEEP PIPTY- 
PIVE ARTIPICIAL 


TEN O'CLOCK. 
I'LL &E PACK 
. LATER. 




VAMANOBE'S 
BEEN A REAL 
HELP. I'M 
GRATEFUL 
TO HIM. 


^1. 


r - 


TAAAAMI. IVE 
BEEN WAITING 
UNTIL yOU'RE 
WELL TO TALK 

TO you. 

A6 A 

MOOPIE, yOU'RE 
THE ONLy ANIMAL 
OP yOUR KINP 
LEFT ON EARTH, 








































































































































































































&UT I REMEMBER 
6EEIN(? YOUR 
6PECIE6 SEVENTY 
YE4RS JN A 
PIPFERENT SOLAR 
SYSTEM. ^ 


POROIVE 
ME IP I 
USE THE 
TERM 
'ANIMAL.* 


IT WAS A 
PLANPT 

WHERE LIFE 

COULP 
NORMALLY 
NOT 

EXIST. 



I WAS JEALOUS OP 1 
THE rNCREPIBLE 
LIFE STRENGTH A 
’ YOUR MULTIFORM | 
BOPIE6 P0SSE6SEP. J 


BUT AAOOPIES WERE LIVINO ^ 
THERE Wrrvi NO TROUBLE. TN ' 
THE FACE OF WINPS THAT _ 
■ WOULD TEAR A HUMAN TO 
SHREDS THEY HAD TAKEN ON 
^THE FORM OF ROCKS AND^ 
^WERE CLINOINO TO THE ' 

SURFACE. / 





AS YOU KNOW, 
THE EARTH IS 
DYINO, AND IF 
SOMETHING 
DOESN'T HAPPE 
AU UFB WiU 


AS IMG- AS 
THERE IS AN 
EARTH, 
1/P0 MUST 
CONTWUSl 
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FOR FIFTY ye/\R6 
IV£ PEVOTFR MY 


X AAANMOEP TO 
CONSTRUCT A 
REPLICA OF 


THIS PREAM ANP 
FINALLY CREATEP 
SYNTHETIC CELLS. 


SYNTHESIZINC 
PROTEIN TO 
FORM A TYPE 
, OP COLLOlP. 


but 

EYERYTHINO X 
CREATEP WAS 


PERHAPS MAN IS NOT ' 
MEANT TO IMITATE OOP 




TWE MOMENT IT 
WAS EXPOSEP 
TO OUTSIPE AIR. 


CREATE LIFE, LIFE THAT 
k WILL SURVIVE 






HUi IP 






^ ^VOonjo-go^com 



























































































o 






o 


o 


fl 


oO^ 


p 








so VOU SEE, 

TAMAMl I NEEP 
YOUR 3Cm fOR 
MY RESEARCH. -. 
FOR THE SAKE 
OF UFS. 


PLEASE 

OlVE rr 

TO ME... 


o. 




PISCOV'ER 
WHAT 
MAKES YOUR 
CELLS SO 
STRONIO. 


o. 




P» 


c 




HOWEVER I 
MUST WARH YOU, 
YOU'LL PROBABLY 
PIE...AT THE VERY 
LEAST YOU'LL 
LOSE YOUR 
HUMAN FORM... 




O 


O. 




BUT IF YOU 
PONATE YOUR BOPY 
TO SCIENCE, I'M 
POSITIVE X CAN 
UNRAVEL THE 
SECRET OF LIFE. 



o 


J 




If 


..i\% .1 

.III" 



I'LL CREATE A LIFE 
THAT WILL SURVIVE 
EVEN IF THE EARTH 
3eCOfABe A PEAR 
INACTIVE PLANET... 

XSWeARX 

wtui 


}i\i 


I BEO YOU, 
FROM THE 
PEPTHS OF MV 
HEART. 


# 4 # 


J/' ■ ■: ■ ■ V 'O'- ^^ '■, -v' T \ ■ ■ 

Jr -Si ■■-J f ■' 







h 






; ■ iSLij 




.-v*-- -J 




O 



o* 




























































































































mv you'uu 

3B ABIB 
TO SMt 


ir^ THIS IS m 

NOT TWE TTAAE TO 
PIFFERENrrWTE 
BETWEEN HUM/IN&, 
ANIMALS, INSECTS, 
OR RUANTS// WE'RE 
ALL IN THE SAME <; 
&OAT/ J| 


MANKINP?/ 
PIP YOU SAY 
MAN- 
MfNP?ll 


IT POESNT 

MATTER IF 
HUMANIT/ 
PERISHES AS 
LONO AS LIFE 
COMTlIStUES// 





































































Jcdore 
^ \a\m 

in Twc 
Kours, Roc, 



OUR 6PIES 
H4VE PLANT0P 
SURER H-0OAA0S 
IM UEN^UP'S 



OPAAAA^MP 
TVWT ARE SET 
TO EXPLORE IN 
EXAOruy TWENTY 

HOURS. 


9UT 

HALLELUJAH 

PON'TYOU 
THINK LENOUP'S 
CENTRAL 
COmAW IS 
PLANNING THE 
SAME THINO? 






THEY MAY 
HAVE THE 
SAME TYPE 
OP SOAAB 
PUNTEP 


^VOonjo-go.com 




























































































































































































































3ur rmr mbahs 

BOTH 

ANP VAfAATO WILU 
BE PESTROYEP 
SIAAULTANEOUSLY' 


Mi pilBlBlip M I I 




fNTWeNTY 







THIS IS THE 
FIRST TIWE 
IVE BEEN 
AN^R/AT 




ANP THIS WlUL 
BE -mE LAST 
TIME I'tL EVER 


4t 




iiy. ?W 


k;^ 


YOU 


GOOt^SyBft 


HALUEUUJAH/ 






.V 




li rv. 




:V 






'■X\' 










-: 1 T 






• ?^y ^ • 

W' ' v.- 

r."'- 


.M.' 


3 -E' -" 


•■■-'>. '■■■=■:.-' ■ ■: ■ jii^ 




^.ht 
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All AAY 
CRfPrrS. NO, 
WAIT, I WONT 
N£EP THEM 
ANYMOFIE. 




IN TWELVE 
H0UR6, NO 
AAORE 
VAMATO.,. 



NO ONE IN THE 
CITY KNOWS WHArS 
OOINO TO HAPPEN. 
IP THEY m, THERE'P 
SE A PAKIC. SO X 

ouEss rrs better 

THIS WAY. j 
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S5il>[l!l:l:l5f 


yXiV 


^ p p ■ ••■--,-- o 


M 



^ tV^oiigo 0o-com 



























































































^ WHERE ARE VOU > 
WVltiO TO RUN, 
ROC? I NEVER 
KNEW you WERE • 
SUCH A COWARD AT 
*" HEART/ 


^AND WHERE DO 
you THINK 
YOltRB OOINO, * 
CHIEF, WITH yOUR 

FAMIUy? 


ALL RiOHT, ROC, 

you WILL eeruR 

TO THE Ciry TO 

. AsememM 






V'JtVt f"' A ■■ I 




— 








Qi 
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WH/^re THAT 
POME OVER ‘ 
. THERE? . 




I'VE HEARP STORIES 
ABOUT INHABITEP 
POMES IN THIS AREA. 
THIS mV BE WHERE 
PR. SARUTA THE 
RECLUSE, LIVES. 


I ■ I ■ I ■ I I 
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XPONT 
KNOW 

WHAT you 
HAy0 

AOAtNSr 
TAMAM! 
ANQ 

m. 


# p • 










BUT! 
WON‘Tt.BT 

youKiu. 

HBRil NOT 
ON MY 
UFBll 




?■**: 


'4^ 
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LETS CAll 
A TRUCE. THE 
&Otme AJiB 
ABOUT TO &0 
OFF ANYWAV. 



ITS WAR.. wrrw i&^&w 

5H0UUI? &E INTERESTING 
S^THERE HASN'T SEEN 
^ ^ ONE FOR OVER 
y. FIVE HUNPREP 

YEARS. 


WHAm 


YAAAATO 
HAS ONLV 
AN HOUR 


LEFT.. 


K»ti: 




k>'r¥' 



ANP 

YOU'VE 

RUN 

Amy? 

COWARP/ 


'POTW LENGUP ANP 
YAAAATO ARE USING 
SUPER H-BOMBS. 
THEY'LL PISAPPEAR 

WITHOUT 


THAT'S 
RIGHT. NOW 
WE'RE 
EQUAL— 




ANP YOU'RE NOT 
IN A POSITION TO 
LECTURE A/10 
ABOUT RUNNING 
k. AWAY. 


STOP IT/ 
BOTW OF 

you/ ' 
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WH/ PIP YOU 
LISTEN TO A < 
MCHINE?/ rtflVENT 
you eOT A PRAIN 
OF YOUR OWN?/ 


IT WAS 
HALLE¬ 
LUJAH'S 
PECISION/ 



^ ^Vhoitjo-go^tom 




















































0OOt?MORNtNG 


voice Of YAMATO. 




1 ' 




L 



Jf I t 



3SS4 UByOCTSH^^p a 






ms mss IN YAMATO. 


TO we TweL ve 

o^cLOCia News, 






iHJRTy- 

SGCOPiDS- 
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O THIS IS AN 

> SMBR^SNCy 

SROAPCAST! YAMATO 
CeNTRAL COmiANU 


WAR ON 


rr/s NOW mBU\/B o'clock. 

LBNGUP HAS SROfiBN OFF 
VPLOMATfC RBLATfONS Wm 
YAmrO ANP HAS PBCLAPiBP 
WAR. LBN&UP IS NOW tN A 


eMGUD 
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nngngo^tom 






















































































































I 






ExTReriE- 
SURFRCE-SHOCKS- 

RRE-SEinG- 

RESISTERED-IPI- 

fir)-fli?£fi-3500- 

KlLOriETERS- 
SOUTHERST-OF- 
HERE-RLSO- 


WHAT? 

THArs 

ANPyuORK 
ARE// 
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TKERE-IS-rJC- 

REPLy-THea- 

uu nut 
KCDrui tu 


WH/ WOULP 
THEY eXRLOPE 
TOO?! 
WMArs 
H/\PPENIN(??/ 


CONT/\CT 
RAIA\6! 
THEY'RE 
THE ONLY 
ONE6 UEFT/ 
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-a 

' ■" 

& 
’ '"'Pj 
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Pori*OTmN_. 
NOLiPin I lui I 

couni-THRee- 








7 . 




^■K-; 


nUnBER-TUO- 


.>1 


DRone-is- 

HoyeRiMG- 

Rsoue- 

iji M^O!^-. 
JWUitn 


A T-i 


niLLLlOrt-THE- 


* < h. 








RRER-IS- 

e Nilc* AOCf^— 

I Ifc/Cuur Ci^ II I 

j fl-H£Ryy- 

Ieleciricrl- 

m STORf!- ^ 




- 1 : 


■!>» 












; ?ir 7 V "? . •’' ' *'’ 




mmmmm 










-^1 






^ 7mi 



IIUrSBER-THREE- 

ROriE-HRS-RERCHED 

KncMl j Knuin t lui i 

-ni i«T_ic*Tnn_u»CiJ-. 

.ucii 11 iD I wu HiiJn 

RECCnrSfllSSRUCE-f 
. irSPOSSIBLE- . 


iMttllli|*ypA 






T.S( 




■ ‘ ','J , 




''■■ i^y^. 






. 1 ' r - ■^■-:/ •* - ■' 


N' • .. . ^ ' o. 0 - -r.* 


1 v-v :?%t ' 

k-ft ■ ;> 




• ft o o 




HPM 
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WC7T 

TVWT 

HAS SEEM PE- 
swo/BQ. ujsrriL 
R>^PWT 1 £?W 
eUWKETS TWE 
EP^RE ^lOSE, 
TWERE'S SVLl A 

possi&iLrry of 


^ ^VQnngn -flOftofn 













































































THE 

WILL &Br 
US 

OR 

UTER/ 


rrs oNi-y a 

QUBSW^ 
OF HOW 
LONO 
WE'RE 
TORTURER/ 



t?ofrroeT 

H/Srt^AL, 
YAMAtiO&B! rr fSNT 
THE ENR YET/ UETS 
WOT JUMP TO ANY 
C 05 ^LU 6 » 0 NS. 


AFTER ALL, 
AREMT W0 
5T1UI Aim 
HER£ IN THIS 
POME? 



ANP SOME OF 
THEM MAY BE 
ABLE TO SMUT 
our EVEN THE 
. MOST 

w powerful 

III RAC?WTiOM* 


WE'LU NAVE 
TO START 
OWEOKINO FOR 
SURVIVORS. 


PUT WMT 
PIP THE 
OTHER 
OAPfTAlS 
EXPLOPE? 


THERE AW/ 
SnUL S£ 
POMES UIKE 
THIS HERE 
ANP THERE. 


MUST 


TO 

WORK 


I H^RP 
HAS 


TAAAAAAI 


WH/ 4 T 
SI 40 UUP I 


ON EARTH 
SEEN 


WE PONT KNOW 
FOR CERTAIN YET, 
BUT THERE'S A . 
STRONO 1 
. possiBiurry, J 



^ iyhnn««-flo. 






































































e\^eNOisk:e 

yoiw 

wexL wE\/eR &e 
/®L£ TO L£4Ve 
^ TWIS POME/^ 


NO w/irr/ i'm 
WRO f^. yw 
£:/ijsj ^ OUT, 

CAu'i' you? 


AAOOPieS CAW 
WITHSWNP 
Aiiwer 
AMyTHINO-f 



^ PONT 
WORRY, MSATO 
AS U?NO A6 
YOU'RE HERE, I 
WONT LEAVE.. 



&Ur I WONPER HOW 
MANY HUNPREP5 Of 

YBAns rr will take 
pefore the / 

RAPiATTON IN THE B 
ATMOSPHERE ^ 


ONE 
THfMO'S 
FOR SURE, 
TLL HAVE 
TOSPENP 
THE REST 
OF My LIFE 
HERE, 



WHAT? 





" THREE PAYS ^ 
HAVE PASSEP, I 
0UTTHE ' 
RAPWTION STORM 
is still RAOINO 
OUTSIPE. ^ 
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^ TMVS THE ^ 
Li(^HT OF VAmro. 
EOT THERE ARE 1^ 
WORE PEOPLE* 
THEY'VE ALL &EEN 
RBQUCBU TO f U&- 
PARTICLE PUST/ 



YAMMOBE. 
REMEMBER 
Y/MEN WE 
WERE YOUNC 
AKP USEP 
TO PLAY IN 
CENTRAL 
PARK?. 


ONE OF THE 
TRAMPS 
THERE TOLP 
US OF THE 
STORY OF 
50t?OM 
ANP 

GOMORRAH. 




THE BIBLE'S 
NONSENSE, OF 
COURSE, AND IT 
HASN'T BEEN 
READ FOR 
NEARLY A 
HUNtTRED 
YEARS, 
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&ur7mmN of sooomwBfiB 

MlQ 7}ieLOR9. 

THBN rne iiAtNeP UPON SOOOM 
ANQ UPON QOAtOPPAN BWmsrONS ANP F/fiB 
niOM’fmiOPPQurQf UEAVBN; 

ANP N$ ov&frm^THOse cnwsANP 

AU 7m PLAIN, AN9ALL nm INf^AarTANTS Of 

rm cmpB, anp Tf^ w^cff upon rm 

6PQUNP. 

ANQMg LOOX£PT(MAF^SOOOmAN9 
&OMORRAN, ANP TOWAPPALL fUg LANP Of 
TUgPLA/N, ANPffgmtP, AND, LO, ?Mf 
5mA£gOfjm€OUNff^w£NrL^AS 
nmsmOf£QfAfUPNAC£. li! 
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THERE MUST &E 

i^orso^ 

SPACB 

COlCHm OUT 
THERE.*, 




POYOU 
PBAllV THINK 
THEPiE'S AN/ 
EITTURE FOR 
THIS OLP 
PUNET, 



PR. 

SARUTA 
HAS A 
ROCKBl 
HERE. 
RISHT? 


I PC?NT 
KNCW 
WHAT 
yOU'RE 
TWINKfNS 
OF, 0UT 
CAN'T 
ITf 


PUT 

WHAT?/ 


/ES 

&UT„ 


I'VE WANTEP TO 
LEAVE THIS 
^ PLANET FOR 
ALON^ 
TIME// 


you WANT 
TO TURN 
YOUR SACK 
ON EARTH? 

WELL/ 
k CAN^-/ 


WONTOO 
ALONO 
WriH ME, 



USE YOUR HEAP, 
SOMETHING HAS 

SEEM WRON^ wrrw 

THE WORLP SINCE 
THE TWENTIETH 
CENTURY, 
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* IN STfMNGe 
WAYS NOONS 


UNt?£R 

STOOP.. 


( ALLSaeNT/F/C \ 
, ANPAKnSTlC 
PROORSSS CSAsep. 
jWPSVSRYONS 
aeOAN TO YSYUiN 
S&iTHB 

UfeSfYLSS OF TUB 
PAST. 


IN THB TWBNTY' 
FIFTH CBNTUpy 
a\iTUZAriW 
RSACHBPITS 


THBPB WBRB 
MANYNUCLBAR 
VYARS, BUT BACH 
TIMB MAN WAS 
KNOCNBO POWN 
HB RBGAINBP 
MtS FOOTING. 


IN Tm TWBNTY- 
FIRST CBNTUR/ MAN 

WAS sr/u AcnvB in 

OUTBRSPACB, 

COI-WIZING 

PtANBTS 

TmOUGHOUTTHB 

UNIVBRSB. 



^ VVyama-qo, 

































POfHJLOr/ONS WSfBl-y 

pecReAS0P TO ms point 


rue TNtrzneTH 

ceNTUPy WAS m 

MOPS THAN A 

serum to ths 

TweNTT-fissr 

ceNTUpy. 


COLONieS ON PfSTANT 
PIANSTS ORAPUAUY 
BBGAN TO PBCUNe ANP 
Pie. MANKINP CIUNG TO 
BAeiTH IN A UPB WITHOUT 
OS AMBITION. 


IT WAS APPASBNT 
nUtTMANMSNP, tP 
NOTTHBeASTH 
trSBLP, WAS 
SHOWING SIGNS OP 
sBNtury. 


anqn-go. 



























NOTBVBN we WORBP'S 
LBAQBfiS KNBWHOW TO 

PBAL WfTH rne pROSLm. 
iN pespeRATfON, wey 
PurcormiOL op 
avfuzAfiON iN we 



■ mm u 

^ AMP yc3ti 

WERf ONE op 

m SIAMBS, 
YOU! 



HANDS OP A MACHiNB. 


r I WAb T UNLIKE 
HALUEUUJAW'6) VOU, I WAS 
L CMflPl JARHPiCiAUy 
^ a)MCEIVEP 


HALLELUJAH 
SELEOEP THE 
SPERM m? 


SHE'S 
LIKE m 
MOTHERS 


A COM- 
PUT1ER 
&RAfN/ 


HAS 

NO 

RI^JMT 

TO 

STOP 


AMPli 

twatU 

OtP 1 
REFUSE 
SARUTA.- 


MOTHER 

t?0E5MT 

EXIST., 


ta) ^VQongn-qo 




























































* * 04 ^^ 


mnm here's the 

If TOCTOR'S PET ) 
I RCCKET/ ONE OF THE / 
P OUP TWENTy-SECONP 
CENTURy', WIPPLE-OUSS, 
PIONEER FAMiy ^ 
AAOPELS/ ^ 


r THIS 
L MUST 
TH£ 6IU?. 
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^ n^anno-go.rofn 










































































X COUlU 
fiy THIS 

TviiN^ wrm 

wy ^yes 

CLQseo, 






TWE 

McxJPie 

WO^N/ 


50 YOU'LL 
COMSEhfT TO 
W 

RE 0 UE 5 T 7 



THANK YOU! YOU... 

yCXJ'RE A i?OOP 
PERSON,,. riL SEE 
nWT yOUR KINPNE5S 
5KALL NOT &E IN 
VAiM., rUL SC3LY£ 
THE MYSTlERy OF 
S. yOURCELL 

^s^mjcru^t ^ 


U2 



PR- 

6ARUrA 
OWOE 
YOUVE 
UNLOCKEP 
THE 



Y OOliLP 

you 

USE 

mine 

TO 

REMAKE 
MASATCJ'S 


IVE HEARP THAT 

ITS possreuE to 

PERFORM GEN¬ 
ETIC OPERATON5 
TWAT OHANOE 
A PERSONAS 
CSllS. 


^ ^yQongn go. 



























































































WMV? 



HE'LL PE 
ABLE TO 

wrrw- 

STANP THE 
RAPtATION 
ANP 


* 

B Q i 




X'LL MOW 1W 
TO PER5UAPE 
yAM4M06E TO 

40REE wrm 

WHAT 


OOCJP 

mm 






50 

n\e 

MDOP\B. 


f TAMAMJ'5 YOUR 
NAME, EH? FOR A 

mimcmm 

YOU'Vt CERTAINLY 
k CHANOeP yOUR- 

rn^^eip mo a 

CREATURE/^ 



^ ^y>1nnqn qo. 








































































































































you MUST BE 
OC—MASATtyS 

CEKmiAL 
. COMAAANO. 


IN THE 
FUESH. 


PONT BE 

SO HARD 
ON ME. 


MY MINP ABOUT 


SO YOUVE 
FOLLOWED US,' 
STAY AWAY// 


00 AWAY/ 
DOMT 




fer^V^’ + 'XvyP 

AW ’ i 


*'j -- jiC/« , 

'^'Ts^s 




rsj^, “-X’ 










-'■'= 'L - 


lliir.IM.lh 



^ TO 
THE 
EMPS 
OP THE 
UNI¬ 
VERSE,. 


WkWTPO 1 
YOU SAV TO 

LEAVING wrm 

AAE ON j 

SARUTA'S I 

ROCKET? J 


g yOU'RE 
i| A 

1 WOMAN 

FL I 

if-f * IN 

•Sever/ 

WAV. 


WITH¬ 
OUT A WOMAN 
ON SOME (7IS- 
V TAWT PIANET, 
\ THERE'LL 0E 
A NO LiraE 
R005 
^UNNiNS' 
AROUND, 




AW I 

Neep 

om. 


I'LL 0fX 
YOU our OF 
THIS THINO. 


/ WE CAN 
EVEN 3Utt 
BY YOUR 
' HOME 
PLANET 
. TAMAMI, 
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^ ^yhnngn -flOftom 












































































































I^U 

&eT 

aevet^e 
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^ ^VHcingn -gOfConi 





























































































( TMre 

NOTFIFIE 

OR 

Vrapwtton 

( ...irs 

I AUVBll 


IVE SEEN 
IT BEFORE,. 
ITS SOWE 
KINO Of 
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M^sato 

amanobc 


one 


capaDie o 
reviv! ne tK' 
, r arthl 


een 


YOU'^^ MO 
PIRP„*WHAT 

ARC yc>u? 


CRfATURE? 


REVIVE 

THE 

EARTH?/ 

WE?? 


/mmorta/. 


TELE- 

PATHV? 


You siiaii live 
here for millions 
of yearSj 
Icccping watch 
untifa new race 
of men 15 born* 


W-WAIT A WIMUTE/ 
THIS PinAMET IS ON 
rrs LAST UOB!! 
EVEN IF X HAP 
SUPER POWERS, 
THERE'S MO WAY 

r couLP cu^ rr/ 




nq n-go.c om 

































































I 



[ 


I 


I 

I 





J 

l‘ 


r 

i 
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^ ^VOorrgo -go^com 





















































JUST 

me me 


















ii0n-0o*f ofii 
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« 0o.com 













































































^ iVIlwiiga no-com 





























WAIT/ yOU'R£ 
rELUIN<r ME THAT 
THE WHOLE 
UNIVER6E IS ONUy 
A SINGLE CELL IN A 
LIVING CREATURE? 
WHAT 16 THI6 
CREATURE? 



AAC>6? 


rom 


microcosm 


e macro 


cosm 
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Someone shal 
create a DC IV 
Manlcina...a new 


I nc one 
chosen for this 
role is j/Ot/, 
Masato 
/amanoDC. 
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WHERE... 

WMERE'5 


' you FAfNTEP AU' 
OF A 6UPPEN 4NP 
WERE OUT FOR 


PHOENIX? 
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ITPI6- 
APPEAREP 
IN A 

PLASH OF 

LI&HT. 




THAT 
WASN'T 
JUST A 
SIRP. 
SHE 

TOLP ME 

0\^Ry- 

THtNOl 



HEY MAN, 
^?ET A SRIP 
ON YOURSELF/ 
IT JUST 
LOOKEP AT US 
ANP NEVER 
SAIP A 
WORP/ 


NOW I 
REMEM¬ 
BER/ SHE 
USEP 

WUB- 
PATHy 

TO 
TALK 
TO 
ME. 

Cdini 

• * VT# 



ao>rom 












































































•7 -r “L* 


.1 



HAVe 

YOU 


ittBiii 


c 50ME 


I THWK I 
/e...MY MINP 


tTENLY FEEL HKE 
THEYRE NO UONOER 

rr MY OWN.,, 
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^yyongo go*com 














THfS 
HOUB... 







&VEN AFTER MAH 
ANIMALS, ANP 
ALL LIFE HAVE 
VANISHED, I'LL... 
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i»g « ga.eom 












































































IP I H4Ve TO 
STAY ALIVE FOR 
V A THOU5ANP, 
r MILLION, 

OR BfUiON 
k VEARS... . 


iWo!.'--*. 


['LL eE THE 0/V4/ 
ONE ALIVE. &UT 
WHAT HAPPINESS 
IS THERE? WHAT 


WWAT WILL I 


LIKE /\ 




mw 




■’S '-^i.' 
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(jji ^Vhortfto-go*toin 








































































POCTOR/ 
WHAT'S 
HAPPehJ-<^' 







.4'''> x'^•> it' ■! ^ 


^ ‘Vllniigo 0o.com 
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p/w/v/ Twe 

IS 

SLCXKEP' 


imm 


AAA6AT0/ 


MASATC*/ 
WHERE 
ARE YOU?' 



^ ^ypongfl -go^com 






























































VOICE/ 


TAMAMIl 

you MU6T 

NOTUEAVe 
THE TUBE.' 


!&■ 


IF you 


youxu 




lii,' ^ 


.AGM. 



170 


^ ^ypongfl -go^com 
































































































DQniQTrAhJ 

Knuin I i 

A( INT^IWC**" 

I I tl OtL 

TK6-oone 


PREPICTgP 
> THIS <: 

vioaiv 


HOW 

HItrM HAS 

rr RieeN? 


BECAUSE 
OF THE 
ATOMIC 
SIASTS! 


cnoN 

^KJXJi I 




WiiMiiiM 


THERE MUST SE 
A CRACK 
SOMEWHERE 
THArS UET IN 
^ OUTSIPE AIR/ 




-*O 0 *• 
hE 


AT Awy RATE, 
RC&TA LOCATE 
THE PAAAAOE ANP 
TAKE l/MEPtATE 
COUMHER- 
MEAEUREE. AMP PO 
eOMETHIMO /©OUT 
THE RAPIATION// , 



ANP ONE 
AAORE 
THIN^... 


PREPARE 

THE 

ROCKET.,. 







. 1) 

4 


# - 
@ 
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I'M rAKilSl& 
OFF INTO 
OUTER ' 

spAce... d 


WE AAU6T 

OET Amv 
FROM THE 
RAPWTION/ 


iiiiiHHiH 



THE FUTURE OF 
THE EARTH 
DEPENDS Ohl MV 

RESEARCH AMP IF 


SHOULD HAPPEN 
TO HER,. 




ivAMr 

p/p you 




i;ocToi?-i- 

HRue-seRueD- 

JOU-FOR-OUER 

sixiy-yERRS- 


you SENILE 


DON'T NEED AN/ 
ADVICE FROM 

V you/ ^ 


pHu 


PI 

n 

rH 

-1 

1 ■ 

Li 

LI’ 





L 1 


':E| 

' IBL 

M 


19 




























































































BUT-i-Kr?OL!- 

yCJU- 8 GTT£R- 

THRn-Rnyopje- 

GLSE- 


ir/. V 


D1 

i 


yoy-RRG-in-Loye- 

UtlH-TRnflfSi-BUT- 
l?£FUS£-TO-RDrHT-!T- 
5 Ry!r!&-!r!STGRD-THRT‘ 
SHi>iS-FOP- 
yOyP-RFSERRCH 


mci! 


y 



.tFG-RriD-ycfien-KRi 

^Qin_QTTCMTinw_Trv_L 
n*u n I I Cm I lut I iw - 

iRriRrifs-R-riooPiE- 

CRPReLF-OF-LOyir!& 




q’l'a'.d 





M 


M 

P 


, 




W 

■ 

1 

y 


!> 

0 

L 




j 

h 




2 

1 

P 

1 

I 


I 

■ 


* 


i 

N 


1 

M 


1 



X 




AFTER ALU A 
WEAK, WEAK 


LAU^H NOW 


o oooo O O 


ROBtTA.. 
IF YOU CAN 
UAUOH, 


^ WANTEP K 
EXPERIENCE 71R 
40 KE ONCE, 
, JUSTO/VC^ 
I IN MY LIFE/ 



^ ilKl1iiiin(i“00pCow 
















































































































OT-PJ?OGRR(irseD-F 

-^TuCD-Ui 
uirlCK ni^i irii I Ci iv. 

r!-Se£-TR8T-TH£5e 
IH-OTHeP-l 

[)-L£Rye-n 


I m» 


4 tni t 
wuw 


RLOriG 


YOU'RE 
ABSOLUTELY 
RIOHT, BUT 
POROET IT... 





LISTEN/ 
TAAAAMI HAS 
ALREADY 
PROMISED 
TO <?IVE ME 
HER BODY 
FOR 

RESEAROM' 



TWArs 

RIOHT... 





YOU POOL/ WHY 
DIP YOU LEAVE 
THE TUBE? 
YOU HAVEN'T 
RECOVERED 


THE... 
OLASS... 
SHAT¬ 


TERED 


# 
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&R. • ♦ NO... 

NOT VET,,. BUT WE 
HAVEN'T A MOMENT 


TO OET you INTO THE 


HAVE... 
HAVE YOU 


AAA6ATO 

YET? 


WHY? 


e 


'it 

1 




YOU REALLY 
WANT TO 
KNOW? 






■ 'i 

k*^ sVsT-VV^L'iV'V'jJ 



PON'T JU 6 T STAMP 
there, R 09 ITA/ &0 
OUT AMP MEASURE THE 
RAPIAnOM LEVELS/ 

SOON AS you HAVE 
A REAPING/ 


. . 



I \tiM 






t'.’ ■V1? ■',■ iV? ■ - 


-'y 1 




• Vj. 


N 



PON'f WORRY/ 

I'LL PO 
EVERYTHING I 
CANTO 
ENSURE HIS 
SURVIVAL/ 













































































you 

my 

pm... 

AW 

IF 

you 

'PONT 


&UT 
LET m 

mm 
you.. .s 


I PONT 
CARB 
WH^T 

m 


you'UL 


LOSE yOUR 


FORM 


UNPER 

STAW 


AS low 

AS 

AAASATO 
CAN SE 


PE PRAVE/ 
THE PAIN ONiy 
LASTS FOR 
^ THE FIRST 
, MINUTE/ . 
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(Jji) ^yhonjo go^com 














































































































50TWE 
OUP MAN'S 
RUNNINtr 



PET OUT 
OF My 
WA/, TIN 
CAN, THIS 




























































































































NOW TO 
OET 

r/WA/\^L.. 




SHE'S 


# # 
































































































I-I JUST 
FELT A 
LrTTLE 

FAINT 


A SBCONQ 











































































TAMAMt 


FORMt 


H-HOW 
COUUP HE 




SMiUTAl 






■>•■■- 

^ryijv 

V‘ .“ r". 



OF ALU THE 
r\ INHUMAN.., 


PI id..>l 
*I^Bbl!■ 


rieH...rM AFR4IP 
yOU'RE A HTTVE LATE, 
A/iy PC?/. POTH OF US 
ARE AS SOOP AS 
FINI6WEP A^4yWAy/ 






TAKE A LOOK AT 
THE 

COUNT^m THIS 
POME IS SAT- 
URATEP WITH 
RAPIATION/ 


I'l' 

-V 


















■ere. 




V«'*-I'i^ 

''&5 ’ 




jj 


,j 

j 


i. 




rtjjsi” 

* 1 iflb ■ ■ 


ei^Kt•■■ ■ ■ 

-priJ..! I 
■: iiBi.. 


. US: :’"' 
Ii-.r 


-ri-fii-S-ii 

■ ■"! V ■ Ej'* " 




.larl l>.|•ilP| 

■■=r:3iitrhsy 


m 




AIR LEAKED IN FROM THE OUTSIDE, 
WD WHEN I POUND OUT IT WAS TO( 
LATE. THE LEAST I COULD DO IN THE 


^lIjJ 

r:Sr:j::i^F 

“i I^BI 1^^^ 




.0 

0, 


A 


o| 
O Ci 


ru 

KJU 

YOU! 


WHAT? 


ANALYSIS. 


i 


i' 


AHt 


SHE DONATED 
HER SOD/ TO 
AAE. I HAVE 
COMPLETED MY 
EXPERIMENT. 



^ O^flDAn-0o,eofH 














































¥,• -- V - .‘V-vV.; •'.* .'. 

■p^4>i''f.‘-,"i/r.''/''.‘'^'p“*,"i.'i'<'/-.'^,"i,"i>^ •■ - 


dhmm 


I HAVe TWE 
INFORAAATON 
RI(JHT HERE, 
VAMANOBE/ 


I KNOW THE 
SECRET OF 
THE MOOm*S 
tNCREPIBUE 
ENPURANCE/ 


0EFORE THE 
OPERATION, TAAWMI 
A5KEP THAT I PERFORM 
OENETIC SUROERy ON 
>ia/, YA/WANOBE, ANP IT 
WILL BE PONE, AS SHE 
REOUESTEP. IF I 
ROBITA WILL 
TAKE CVER.. J 




tfWT? 


Pf6TR0/EP 


ROBITA?/ 






Li:r ■:■«.. 


I WAS PLAN¬ 
NING TO ^ecAPe 
TO OUTER 
SPACE WITH 
TAMAMI IN 
THE ROCKET/ 


ROBITA 


-/ “itr/'sf ■% 

■• 1r 6 fc.^i ^ 
I *■ 

te’ 


»:ii 


GOING INTO 
SPACE WOUUPNT 
HAVE HEUPEP 
you ANVWAY. 










IT'S TOO UTE/ 
YOUR BOPy IS 
BEING SATURATEP 
WITH RAPIATION/ 
THE SYMPTOMS 
SHOULD ALREAPy 
BE APPEARING 
ANP YOU'LL SOON 
PIE// 




H 



































































I THINK I'LL 
&0 OUTSIPE 
FOR A Lirae 
WALK/ 


v/yy^Ji ive hap i /v 

/yv y^} ABOUT A 6 \f/ 
/X yf much AS I )/ 
"X CAN STAMP /i 

^X/) OFTWtS /J 
/< CRAMPEP N# 

LITTLE POME/ / 0 

^^FTER ALL, fill 

THERE'S A WHOLE ^ f Vk 
WORLP OUT / / 

\ THERE WITH J 
^ SOME NICE f 7 P 

Pni scenerv/ y-sr__ 


THERE '6 


6 TORM 

RA^INfr 

otrrsipe/ 








iVyflfinn 










































































■UMiMlUfiUMi 


mil, THeRE's 
THE CRATER 
WHERE 

YAMATO U6EP 
TO PE, 







1 • ' 1 " 8 jVTIf* I * I * I * 

■ 1 ■ i ■ 1 ■ j ^saS 




[;! 
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^ ^yHnitftn-gOftom 








































































W TO ewp ONE'S 
UPE lOOKINO 
AT A SCENE 
HKE THIS... 




WHATArtORE 
COULD A 
PERSON ASK 
POR? 


/■V i-Vr 

■Hm 


HEH... 
MEM.. 
MEM... 


fe' 

MC5 


V;* 



7 




\ 



- ->».» 
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^ ^yyjnrtftn-go.tom 






































^ 0o*com 




















• vxv.': • 


I /WU6T 
TBU YOU 


Of COURSE 
IT WAS TOO 
MUCH FOR 
ME TO 
BELIEVE 
BUT... 
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I i?ues6 rii HAVE 


IF rrs TRUE 
THAT THE EIRP 
HA6 AAAPE YOU 


5om omiecmm 

POWER POES EXIST IN 


H 





IT AAA/ eE 
WHAT MEN HAVE 
AUWAVS CALLEP 
OOP. 


TRANSCENPS OUR 





r ;. iWm J 









VAMANOBE, I'M 
PEPENPINO ON you TO 
NOT UET THE EARTH 
POWN/ CONTINUE 
MV RESEARCH/ KEEP 
TRYINO TO CREATE 

NEW LIFE/ 


TAMAMI 
SACRIFICEP 
HERSEUF SO 
r COULP LEARN 
THE SECRET 
OF HER CELL 
STRUCTURE. 


SO THAT THEY CAN 
SOMEHOW LEAVE THE 
CLASS TUBES THEY 





























































































































































































































































































I m/B 

OUB AAORe 
REQUEST. 
PUT My 




UNTIL THE 




MAKE CERTAIN 
THAT TAMAMrS 
SACRIFICE... 


•y • t 


AH 

ETERNAL 

ORBIT 

AROUNP 

EARTH// 


V^v- 
























PROMISE 
TOPO. 
My SEST, 
POCTOR. 






i.<^;a.y 


-s^ jp gi Tf jt 

iJ* ' .< •• "JL .■■' sw 




■^■1. 




i;::- 


A"' .y 














r.'' 








^rr^. 


t ; 


■?>y 


THEN I'LL 
JUST 


ROUNP ANP 


THE TIME 
HAS COME 
FOR US 
TO PART 


B<3y. 




% 







0o.com 













































NOi 

pocroRf 

PON'TPtai 


HERE ALONE/ I 
PONT WANT TO 
5E ALONE// 


IPtOTH 




tS THAT THe 
KiNP OF ATTrrUQF 
THAVS GOING TO 
BRING UFB BACK 
TO BARTH? 




N 
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fla.com 
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^ S-- 

1 ^ 


Aa.cofn 
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If TmeANQ 
' AMN OR0Ar 
MOUNTAINS 










, smuoweu 

k BACK INTO 

THB 


BARTNi] 


\ 


V- 


v: 




.^1.' 


n 


■x^ 


\ ■. 




ii 




■ I ^ I 

m- 




■ ^1 




t'-f Ji 


.::Vs ■ ■ 






y“ 


/j 


SI h 




•I j-ij 




-Mil Si 

■s ^ 


. -BL ' "J^'l 


•■P ■ ■wuJH." 


W/^ 


t«s * 


fifj' 


m, 




> 






^v. ^ ^ 

■ 


> r. ■■^ 


y A 




PH 


i ^ 




H.> 




>■■ ■ IM 

-i' -^1 ? 




\v. 




^ V 

•i>\v\ iN 


S -I 


1 , 1 . 




i- 


k rf 


[Sfc 


u 


i ..i 


V = ?. 


II 


-1 .■.■l■« 


I.' s 


Vv 


X 


• 1 


/ 


/ f 




i'-' 


V>/ 




is\\ v; 


JV,\ 


i- 


A 


>,n 


^ >»■ 


Si 


X-, ’ll. 








i‘a 


.x-tj- 




/-.r 

■^Jir 


f i. 


■U 

si' 1- 

1 SI 










n> 


[I: 'j, 


h\ 


tv 


1.^^ I 








v ■. 






^ V' X 
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:Ss> 


.S-S^ 


.;V^ 




■."I ■ 


\ ■ j 
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:l^ 
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■^h■ fcV 






rr> 


V/ 

H-’ 


W I-,. 






■.■^ .S 


A'v 
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■/^ = 


.f^ 


^j £4 


NV 


<■ 








’■ ^ i 
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*1 I- ' 




i< 

V - ■ 

h^--A 


X- 


■rf- -H 


fit; 


P- 


H*‘ 


p'l^P 






KS >1 


I’l^-V 

1 r/ 


►i 


















■; ■ ^i‘d- 


, 3 ^ .|"’•1 ’-. ^!. 

I , ■ ■ ^ " I" 



■■ ' ■'^ r.l . 

;c/v 


; ^ rV^ cXX" c 

^jP ccX ^po-v 

Z "‘A&o 

^ o C"^ 




X c.c£ 




H 




o 


o 


SU8MBRQBP 
VOLCANOeS 
CAUSBP 
OC0ANS TO 
BOfL 
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•siw;: 

vy.^M 
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^ ^VQnffftfl-gOfeom 





























































^ iVpAngo 
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>^jV‘.:ii 




" ^ I 4 

v>s- 

' • hV-'^ ^ "' 

^'Vv< 






■■rM-i 




\.-j"j"_-i 


lr>>>. 


you SHOWN 


¥i^i'M' !H 4 


^ /.S r*/// - p ■-■■,'.■ ■ J ’. P , 

/ V ^' ^ ■•■ j ■' ■ r f ■ ■■ :j , 

.* ■ - .. ■ . ■ 

■. “ •■P “■ ..■|J ■•■ . >. _-L« 


% 1^1 Vi r^-V5f 


■ %: 
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.■i-» 


HH.#p 


-H^ pK 
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t ■‘■j 
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>lkJM |i 
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ELJ^ 
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SO/M^OIV^ 




^ ^yhoitfto-go*toin 
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^ ‘Vynnqrt gotfom 
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THERE'S My 
OBSERVATION 
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ME SOMEWHERE. 
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I JUST WANT TO 
MEET SOMEONE, 


OUT ANP TALK/ 
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HUNl?R£l?S 

OPYBARS 



MASATCYS 
HA!R TUfZNeQ 
WHrrBAS 
SNOW. 
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WHy 5H0ULP r 

3e CONPEMNEP 


I WONPER 
HOW MANY 
HUMPREPS 


THIS 

PARKHE56 


THE EARTH? 




PAY AFTER 
PAY THERE 
IS WOTHINO 
PUT 

EMPTINESS. 
THE WORLP 
IS SILENT 
ANP SLACK. 


WELL 

TAMAMl, 

HOW PO 
OU FEEL 


I MUST 
PE OVER 


IT 

SEEMS 




HOW ABOUT 
CONSOLINO 
ME 
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you TOO, 
MA6ATO. 


COMB ON, 


3UT WHAT t?tPPEReNCE 
WBB TVWT MAKE IN 
THI6 WORLIT? WE 
CAN 06 ETERhJALLV 
YOUNi?, /<p tM/VT! 


PANCBl 


0mZ/WfNG! 


I WANTT TO 

LCVE you, 
&UTTHE 
WAy r AM 
MOW... ^ 


THAT'S ALL 
I NEEO. 

sAyiNo you 

ICNt ME IS 
SNOUOH. 


WELL, FOR 
THAT AMTTER, I 

REAUUy AN 
OUy MOOPI6, 
/OU KNOW. 


NO/ 

I'M STILL FIVE 
HUNPREP yEARS 
OLP ANP STILL 
SROWINO OLP6R/ 
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poyou 

STILL 
LOVE 
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M0 V0Hr. PONT 
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I THINK 
I HAVB 
TO 
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WHERE you 
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ME IN My 
HUAA4N 
FORM. 


REMEAABER/ THE 
EyENINi?- Of 
THE FESTIVAL. 
OF REBIRTH. 


ANP you TOLP ME 
THAT NO AAATTER HOW 
BOTH OF US MAY 
CHANOE, IN OUR 
MEMORIES WE WOULP 
LOVE EACH OTHER 
I ETERNALL/. 
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l4M$/irO COULP^ 
^ NOUON&BR 
". BNPURB M/S ffl 
‘ /SOLAT/ON, k3| 
HBNBBPBP 1 
; SOMBONB T0 1 
^ TAL/a TO AMP/Ml 
- PBSPBRAT/OM ^ 
BBGAM BU//.P/MG 


I'LL NEVER 5E 
ABLE TO MATCH 
PR. 6ARL1TA'6 
RESEARCH 
I JUST PON'T 
HAVE HIS 
INTELLlirENCE 
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IT ms 

ALMOST 

ALIVE. 


&UT MINE 16 
HOT LIKE 
RCfBtTA.. 


BUT 


you 


TAmm 



EVEN AFTER TEN 
THOUSANP VEARB, 
YOUR IMA^E 6T1LL 
BURN6 IN MY MEMORY 
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MY 
NAME 1$ 
mSATO 


Masato Masato 
Masatoomasadod 
Dodadodadada 


Ha Ha 
Ha Ha 
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Hee Not me you see I 


TAmAi! 

LISTEN/ yOU'RE fAY PET, 
AKV I W4NT YOU TO 
STAY 0ESIPE ME ANP 
SHOW ME yOUR 
SEAUTIPUL SMILE/ 



SOME¬ 
THING i 
INTEL¬ 
LIGENT// 






GET A 


yOURSELP 
TAMAMI/ 
LOOK AT ME/ 


My-past-and-future- 
are-but“the-beat-of-a- 
heart-like-a-sponge- 
that-leaps-in-the-blue- 
sky-of-a-sigh- ^ 


Wheee Hee 
Tte Hee 


Jmmlu 


Dee 


ITS NO 
USE. HER 
COMPUTER'S 
. GONE 
HAyWIRE/ 


SO YOU TOO ARE 
JUST ANOTHER 
MINPLESS TAPE 
RECORPER, EH? 
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Hee Hee 
Hee 

A victim 
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THEN... 
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I THOUt^HT fOR SURB 
THAT THIS TIME IV fOUW 
THE SOLUTION, SUT WHEN 
I PUSHEP THE ACTIVATOR 

swrrcH I WAS met with 

THE SAME ANOER FRUS¬ 
TRATION, ANP PESPAIR 
AS SEFORE. 



I CANT 
&VEN 
MAKE A 




tming to make 
roB^ots? Oidn't 
tell you that uoL 
goal was to brirti 
about the rebirt 
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A LITTLE FUZZY 
WHEN IT COMES TO 
THE XAN&AKOO. 
JUST WHERE 


GO ANYWAY? 





o 


c 


0 . 


o 


j£h 


D 


Q 



h£> 


Qi 




0 


ol 




ANP ERROR 
IVE EVEN 
MAPE A 
LIKENESS 


HUMAN. 


y' 





230 
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My M/WAE 
SJOW. 






TAM/WAI, POESN'T 
ANTTNtN^ ELSE /WUSE 

you? PONT you have 

ANy PASSION FOR SEAUTY 
OR KNOWLEPOE? 


CAR¬ 

TOON/ 

A/IORE/ 

AAORE/ 





231 


^ ^yhongn -gc^com 














































































































































































































232 













































































































































































































233 










































































ROBOTS OR 
SYNTMETIC 
HUMANS. WHERE 
CAK I POSSIBUy 


UPDP7 


you POOR ^ 

PEMENTEP 
CREATURE.., 
TO PIS60LVE 
INTO FOAM WAS 
PROBABUy 
■ BEST FOR ^ 


TAMAMI... 


you... 
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THERE'S ONUy OME 
THING- UEFT FOR ME 
TO QO, ANP THAT'S TO 
UET NATURE TAKE tTS 
COURSE ANP WAIT 
HERE FOR THE 
REAPPEARANCE OF UIFE. 
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TO REPEAT 
THE WHOLE 


PROCESS? 
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SOMEWHERE 


CORRECT. 


MATERIAL WILL 
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> WATER ANP i 
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...ANP SEVERAL 
COLLOlPS 
WILL JOIN 
TOGETHER 
TO FORM A 
JELUyUlKE 
SUBSTANCE 
CALLEP A 



AFTER MILLIONS 
OF YEARS IT 
SHOULP 
ORAPUALUY 
EVOLVE INTO A 
PRIMITIVE FORM 
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NO MATTER 
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MASATO SeCAM^ PURe 

extsreNce—A forcb 

WHtOi CBASeUBSSLy 
KBFT WATCH OVPR THB 
SLOWLY e\/OLVlNG 
STRA/NS OF L(FF. 

HB TRANSCBNQBP 
VMBANQSPACB.., 


THB ORGANIC 
MATBRIAL THAT 
HAP BBCOMB 
COACBRVATBS 
BBGAN TO 
BN LARGE BY 
ABSORBING 
SURROUNPING 
MATERIAL. 
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A WORU? OF 


HFRALPING THF 


MAMMALS ANQ 
TMF PAWN OF 
WHATMASATO 
HAP LONG 
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MANKiNP. 
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ANp we eew 

MAAmAiS WAT 
J^eMAfNBt? 

we fie ALSO 

SOON 0\/eR' 

come BY THe 
sui&s. 


BUT WHAT 

HAPPBNeP TO 

MAN? PtQ THIS 
MeAN THAT NOT 

eYBN A MONACey 

wouLP evoLve? 

WHAT WeNT 

WRONG?! 


247 



















































































































FfNAUy... 


A SUi(j0O $RBCrUS 
AfPBAfiBQ, ANQ 
WITHOUT WARNING.. 
ANOTHER... 
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P&oO 


AMs/iTo miep to 

COMMUNfCAte WITH THB 

SLUOS. 


maam 


B\/BNTUAUy THBY 
BOUNP THB/R W/tY 
INTO MASATO'S 
POMB ANP 
SOMBWHBRB IN 
THBIR OYBRSIZBP 

HBAPS,., 
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THBY SBBMBP TO 
RBCOGNIZB THB 
SIGNIFICANCB OB 
THBIR BINP. THBY 
INVBSTIGATBP 
BACH MACH!NB 
MBTICHl-OUSLY. I 



' I U5EP TO &e 

rue OWNER OF 

THi6 POME ANP 
I THE ONE WHO 
^ MAPE YOU. 


^You 
mean our 
creator?. 




I'm 


Who 


busy 


absorb¬ 


ing new 


knowl¬ 


edge!! 
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ANP I'M 3U6Y 
^OF 1 WONPERINO 
C0UR6E.i WHY YOU 

CREATURES 
HAVE COME 
INTO EXISTENCE/ 


It s obvious! 
we were born 
to supremacy 
over all living 

th- " 


to evolve 
until we 
control 
the 








































































you AM/ W£LL 

PO 50, 5UT 
UET M£ WARN 
you, PO 
THIN06 IN 


I KNOW OF A 
5P£OES THAT 
MET TOTAL 
PESTRUOnON 
5ECAU5E IT 
APVANCEP 
TOO 

y QUICKUy 




ANP THEy 
WERE 
ONCE THE 
RUUER5 
OF THE 
EARTH. 



1 ney were 
fools!! We 
shall not 
make the 
same 
. mistake!! 



Wf SLUGS BUILT 
meUfNGS OF A 
MXrURB OF MOP ANP 
FXCRBMeNTANP PiLFP 
THBM ON TCP OF ONB 
ANOTHBR UNTIL THBY 
BBGAN TO LOOXUXB 
SX/SCRAPBRS. 

TNB SLUGS ORAPUALLY 
INCRBASBP IN NUMSBR 
ANP INTBLUGBNCB. 
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MASAfO WAS 
ASTONlSHeO— 
He WAS 
WtTNeSSfNS A 
CARiCATCm Of 
HOMAN 

cooroRe. 


ffNAUY THe NORTH- 

BRN speaes 

pewsepA 

MSTHOPOf 
PUMP/NG THB 
BARTHS mOMA 
rOTHeSUT^ACB 
WH/IB THOSB !N 
THB SOUTH 
PISCOVBRePA 
WAY TO 
CONTROL THB 




HUMtPTTY 
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AS T/MB PASSBP 
SLUGS PMPBP INTO 
TWO P/ST/NCr 
TYPBS—A HAUGHTY 
WHfTB NORTHBRN 
GROUP ANPLARGB 
BLACK SOUTHBRN 
ONB, BOTH HAP A 
COMPLBTB P/FFBRBNT 
CHARACTBR, THOUGHT, 
ANP RBUGION, 
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POPULATfON. 


ONB PAY THB 
NOPTHBRN 
POPUUWON 
CAUSBP MAGMA 
TO FLOW OVBP 
THB SOUTHBPN 
PBGfON, WIPING 


c \ jmp 

UlPS’-^.llFS 



f A 

aEM:4^M 






JMff-“~«-i .-..It 






254 

























.f/? 

‘li’" 


\ 


ll- 


1^ I 


I. 

,\ 


BUT JUST ORB 

THB SOUTHBRN 

popumrimwAS 

PBSTROYBP rr 
' BNSURBPrrS 
i RBVBNOB BY 
I TAfONOAUTHB 
M0/S7VRB FROM 
THB ATMOSPHBRB. 
THB Hm/PfTYfN THB 
AIR PRQPPBP ANP 
ALMOST AU WATBR 
PfSAfT^BARBP. 





BUT rr WAS 




ANP FiNAUY. 
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PCXPR CREATURE, 



WHY RO you WANT 
TO LIVE SO 
PAPUy? YOU'RE 
ONLY A 5UUO. 









I don't know 
vho's talking to 
me, but I value 



WWATOOOD 
WILL uoNOEvrry 
PO YOU? WHY 
ARE YOU 50 
ATTACH EP TO 
YOUR LIFE? 


I'm not like 
them, you 




1 KNEW YOUR ANCESTORS. 


THAN YOU SUT THEY PIPNT 
ORIPE OR COMPLAIN ABOUT 
THEIR 5UPPERIN0. THEY ALL 
PIEP WITHOUT THE 
SLIGHTEST WHIMPER. 
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IV UKe IN THIS HEAT THE WATER 

TO HELP WILL PRV UP ANP YOU 

YOU, SUT WONT LAST MORE THAN 
I CANNOT, THREE HOURS. 





we could have 


progress 

was... 


more., 
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ANQBUIO 
CULWRB, 
ALONG W/TH 

ALL orneR 

RmNANTS 
OFTHB 
MBSOZOfC 
AGB WBRB 

WASHBP 
AWAY. 
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WARM'&LOOPeV 
ANIMALS MAPS 


srSPPBQ GIN&BRLY 
INTO THIS PRIMiriVB 
WORUP aur THBN 
WrrHMORB 
PARING... 
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FOOUI6W MEN, 
TRIVWL, VAIN, 
JEAUJUS MEN...VO 
PAIU TO TRUST 
YOURSELVES ANR 
ENREAVOR ONLY TO 
CHEAT YOUR 
BROTHERS... POOR 
UOLY CREATURES. 


I RIR NOT 
WISH FOR 
MEN SUCH 
AS YOU. 

I HOPER 
FOR A Af0IV 
AAANKINR. 




AH/1 THINK^ 
IVE SEEN 
THAT BIRR 
SOMEWHERE 



LONC 
AiJO... 
WHEN I 
WAS 
MUCH 
YOUNOER 


MY MINR HAS 
BECOME A 
LITRE PULL 
IN THE LAST 
BILLION 
YEARS OR 
SO... 
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PNO0N/XI 
THE 0IRR 
OF FIRE// 
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I FEEL 
A 

LITTLE 

OPP... 


CANT TELL 
IF I'M PEAP 
OR ALIVE, 
TO TELL 

you THE 
TRUTH- . 


cosmos 




ou lost Ljour 

corporeal rorm 
eons^o, 
Masato. fjTut uou 


are sti 


a 


!ve. 







AAAf^HN. 

I PONT 
THINK I 
UNPER5TANP. 
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sHe Fum 

TO ALL 


THB PEOPLE, 
IN FEAR ANP 
ARMfRATION, 


POWN THE 
STORY OP A 
FIERY &IRP 
FROM 

generation 

TO 

GENERATION. 


HER 
COSMIC 
ENergY 
RAPIATING 


LIGHT... 
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^ / WITH AN 
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^ BOWANP 
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^ Vll JUST 
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SARE HANDS/ 
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Wf LL ^ PiRP. I ^hall orant 
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1 heu too were 
once an advanced 
form of life, 
wonder wnu tne 
evolution of all 



f ^ 







"fne same is true 
of man, f\|o matter 
now advanced Inis 
civilization he 
seems to bring 
about nis own 
doom. 


&UTTHe 
FHOBNtX 
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THAT THIS VMB 
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ABOUT THIS 
EDITION OF 
PHOENIX; A TALE 
OF THE FUTURE 

Ttie twelve self-contained yet interlinked sto¬ 
ries that compose Phoenix (Hi no tori in 
Japanese, literally “Firebird”) is considered by 
many to be the summit of Osamu Teziika’s 
artistic achievement. Teziika himself referred 
to Phoenix as his “life work.” Painstakingly 
composed over a span decades (initial ver¬ 
sions appeared as early as 1954), serialized in 
a number of venues, and left incomplete with 
TezLika’s death in 1989, Phoenix represents 
Tezuka’s ambitious attempt to push all he 
knew about the comics medium to address 
fundamental questions about existence. 

All twelve stones in Phoenix are linked 
by the presence of the mythical bird, an 
immortal guardian of the universal lifeforce. 
Read in order, the separate stories jump 
across time, alternating between a distant 
future and a distant past, converging on the 
present, with characters from one story being 

L 

reincarnated in another. The existing twelve 
stories, totaling over three thousand pages of 
work, are sub-titled “Dawn,” “Future,” 
“Yamato,” “Universe," “Hou-ou,” 

“Resurrection,” “Robe of Feathers,” 
“Nostalgia,” “Civil War,” “Life," "Strange 
Beings,” and “Sun.” 

This edition, Phoenix: A Tale ot the 
Future, is an English translation of the second 
of the twelve Phoenix stories (“Future," or in 
Japanese, Miraihen). “Future” was first seri¬ 
alized in 1967-68 in the monthly magazine 
COM, which was published by Tezuka as a 
venue to feature work too challenging or 
experimental for inclusion in mainstream 
manga magazines. The only other portion of 
Phoenix to appear in English previously is a 
27-page excerpt from Dadakai’s translation of 
"Hou-ou,” which was printed in Frederik L. 
Schodt’s Manga! Manga! The World of 
Japanese Comics. 

288 


AFTERWORD 

By Tikandd Matsutanl 


"Tezuka-sensei came to Earth from a distant 
universe, and when his mission here was 
accomplished, he returned to outer space...” This 
notion was expressed several times in the 
tremendous flood of condolences given by 
intellectuals, artists, and others active in the fields of 
manga, film, music, and publishing when Osamu 
Tezuka passed away thirteen years ago. At the time, 
my grief over his death was so fresh I dismissed the 
idea as mere science^fiction fancy. Later, however, 
as I began sorting through Osamu Tezuka’s legacy, I 
truly came to believe “Tezuka was a space alien”— 
it was the only adequate way of explaining his 
extraordinary artistry. 

Look at Phoenix. I won’t go into an analysis 
of the story; rather, I will just point out that it is one 
of many manga series he created, that during his 
career of forty-odd years, Tezuka drew 150,000 
pages like those you see here. Simple arithmetic 
shows this comes out to ten pages a day—without a 
single day off! That’s not all: Tezuka also produced 
over sixty animation titles (and Astro Boy, for 
instance, a TV series with two hundred episodes, is 
counted here as just one title!). Add to this over thirty 
books of prose, frequent television and radio 
appearances, lectures, interviews, and travels, not to 
mention stints as producer or director at various 
expos and odier events...lt seems impossible that 
one person could have done it alf, yet Tezuka did. 
Moreover, he did it all himself, virtually without any 
help. Then consider the breadth of subjects and 
genres he tackled: historical works, contemporary 
issues, science fiction, politics, culture, education, 
character-based drama, epics, short stories, picture 
books for toddlers, mysteries, psychodramas, 
fantasy, nonsense, satire, and stories for boys, girls, 
young adults, and mature readers...in other words, 
everything under the sun. 

it is extremely unfortunate that Tezuka did not live to 
see the 21 st century, where so many of his stories 
are set. 

In 2001, Japan entered an unprecedented 
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economic recession, while the U.S. was assaulted 
on September 11 by terrorist attacks that far 
surpassed our wiidest imaginings. These attacks 
then triggered the retaliatory war in Afghanistan, 
whiie in the Middle East the Israeli-Palestinian 
conflict escalated to new heights of violence. The 
21 st century has gotten off to a horrific start, and 
now in 2002, the countdown to Armageddon seems 
only to have accelerated. As globalization moves 
forward, the world is getting smaller and smaller, If 
Tezuka were alive today, how would he feel about all 
this? What kind of message would he send out to 
children through his works? Sadly, this is something 
we cannot know. 

Although this Tale of Future takes place far 
beyond our time, in the third millennium A.D., Tezuka 
set Astro Boy’s birthday in the opening years of the 
21 St century—rApril 7,2003, to be exact—only fifty 
years ahead of the time 4sfro Boy began 
serialization in 1952. Just seven years after the 
devastation of World War 11, when Japan was still a 
poor, scrabbling country, Tezuka imagined high- 
rises and underground cities, expressways snaking 
between skyscrapers, TV phones, trips to the moon, 
masses of industrial robots, and even a revolt by 
robots. Many of these things now actually exist in 
today’s world, lending proof to Tezuka’s astounding 
visionary powers. But even more extraordinary to 
my mind is the fact that, at a time when Japanese 
cities were still in ruins, when the Japanese people 
were living day-to-day and hand-to-mouth, and as 
such put economic recovery above all else, 
Tezuka—in such works as Jungle Taitei (which 
began serialization in 1950) and AsUo Boy—was 
addressing environmental issues, calling for 
coexistence between human beings and other 
animals, and reminding us to take care of our 
precious planet Earth. These themes, which also 
dominate the Phoenix series, are the most pressing 
and relevant issues facing humanity today. That 
Tezuka’s imagination could reach so far amidst the 
reality of 1950s Japan is the mark of genius. 

Tezuka continued working up to three 
weeks before his death. As his strength waned, and 
he became too weak even to sit up in bed, he would 
still struggle with all his might to rise. 

“I’m begging you, let me work!’’ were his 
final words. His wife desperately tried to calm him 
down, but Tezuka had always been a workaholic, a 
man who worked without rest. What made Tezuka 


so compulsively creative, so urgently obsessive 
about his work? 

Tezuka experienced World War II as a 
teenager. He spoke of having seen entire 
neighborhoods turned into a sea of flames by 
bombs and charred corpses lying on the streets 
afterwards. He remembered the deeply comforting 
sight of lights shining brightly in people's homes the 
night of August 15,1945—the first night of peace. 
The war was finally over, the blackouts a thing of the 
past, and he savored the return of peace with 
profound gratitude. But at the same time, he swore 
to himself never to forget the tragic consequences 
of war, and to pass on his own experiences of war 
to the children of the future. 

The next year, 1946, Tezuka was studying 
medicine at Osaka University and also made his 
debut as a professional manga artist. Although he 
did brilliant manga work and met with success, 
Tezuka finished his studies as well and obtained a 
physician's license. Medicine was, then as now, a 
highly respected and economically stable 
profession. In contrast, children’s manga were 
dismissed as cheap entertainment; moreover, only a 
handful of people could make a living from drawing 
them. Even so, and in spite of the social conditions 
of the time, Tezuka chose manga over medicine. 

Of course he loved drawing manga, probably 
loved it more than anything else. But I believe he 
was driven by something more than that: he chose 
manga because he felt it was his mission to spread 
the message of peace and respect for life to the 
children of the future. And Tezuka probably knew, 
better than anyone else, that he had staked his 
future on an amazing medium. Today, computer- 
enhanced Hollywood movies are taking the world by 
storm. With computer graphics, people can morph 
easily into different shapes and interact tn the same 
frame with dinosaurs. Some say that manga and 
animation have lost their advantages and been 
surpassed. But for those of us who have read 
Tezuka’s works, Hollywood has only now caught up, 
just barely, with the expressive capacity of manga. 
Over fifty years ago, Tezuka knew that manga— 
back then an art form still in Its infancy—could 
express anything and everything the imagination 
could conjure, from the mundane to the utterly 
fantastic. 

However, and this is probably the same all 
over the world, manga has always been viewed as 




inferior to other art forms, such as painting, prose, 
music, and theater. Manga was denounced by adults, 
who claimed it had a bad influence on children. 
Tezuka battled against the censure of these adults all 
his life, and this fight for acceptance was another 
driving force in his passion for work. 

Some years ago, Japanese newspapers 
reported an incident in which children were told to 
bring all their manga books to school so they could 
throw them into a big bonfire in the yard. Yes, recent 
book-burnings in Japan focused on manga. I don’t 
claim that all manga are good. As with any ottier art 
form, there is good work and bad work. But Tezuka, 
conscious of the average adult’s bias toward manga, 
worked indefatigably to change that bias. Most 
important, of course, he created high-quality manga, 
but he also appeared frequently on TV, wrote essays 
and articles for magazines and newspapers, and did 
everything else he could in his crusade to bring 
manga the recognition it deserved as a legitimate art 
form. 

In the year Tezuka died, a national art 
museum held an Osamu Tezuka exhibition. No 
museum of that stature had ever mounted a manga- 
reiated exhibition before. The culture of manga has 
been supported by many talented artists, most of 
them inspired by Tezuka, and today, there are 
numerous manga works that far outstrip novels and 
films in popularity, scope, and ambition. 

The day after Tezuka passed away, a major 
newspaper eulogized him in an editorial, “Why do 
Japanese love manga so much? Foreigners 
apparently find it very strange to see adults 
engrossed in weekly comic magazines on the 
train...One explanation for this is that, in their 
countries, they did not have Osamu Tezuka.” Not only 
was it extremely unusual for a major newspaper, let 
alone in an editorial, to discuss manga or a manga 
artist, but this was praise of the highest sort. Yes, 
manga in Japan today have earned a secure place as 
a respectable art form. 

Osamu Tezuka devoted his entire life to 
manga, and Phoenix is one of his representative 
works. I hope you enjoy it. 

Takayuld Matsutani 
President, Tezuka Productions 


PHOENIX AND ME 

By Osamu Tezuka 

The serialization of Jungle Taitei 'm Shonen 
Jump ended in 1954, and I was at a loss as 
to what to create next. 

Then I saw Stravinsky’s famous 
ballet, L'oiseau de Feu. Of course the ballet 
itself was excellent, but t was especially 
intrigued by the prima ballerina dancing as 
the spirit of the phoenix. 

The ballet is based on an old 
Russian legend about a prince that has 
been captured by a demon. The spirit of 
the phoenix saves the prince by acting as 
a guide for his escape. I thought that this 
passionate, elegant, and mysterious bird 
would make a wonderful main character 
comparable to the likes of Leo from Jungle 
TaiteL 

Actually, every country has a 
legend about a mysterious bird such as 
the phoenix. In these legends, the symbol 
of supernatural lifeforce takes form as a 
bird, such as the immortal bird called the 
Hou-ou from the legend of Hourai-san. 

I wanted to utilize this phoenix to 
portray Japanese history in my own way. 
The theme would be about man’s 
attachment to life and the complications 
that arise from greed. The phoenix would 
be the vehicle that would bring it ail 
together. 

As a new challenge, I wanted to 
start by creating the beginning and then 
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the end of a long story. The story would 
then return to an ancient period right after 
the dawn of man. I would then continue to 
go back and forth, between past and 
future. In the end, I would set the story 
where past and future converge—the 
present. This story, set in the present, 
would tie all the previous stories together 
to form a long drama running from the 
dawn of man all the way to the distant 
future. 

Each story would stand on its own 
and seem to have nothing to do with the 
other stories, but the final story would tie 
everything together—and for the first 
time, the reader would realize that the 
structure of the series is such that each 
story would be just one part of a much 
longer story. After all, man’s history does 
not have clear divisions or breaks. 

Each episode would portray life 
from various angles and set up different 
problems. Moreover, the style of each of 
the episodes would vary from one another, 
covering a range of genres: science- 
fiction, war story, mystery, comedy. 

I don’t know how many more years 
Phoenix will continue, but after it is 
completed, please go back and read 
through the whole series again. Otherwise, 
it will be difficult for me to respond to 
criticism. 

Osamu Tezuka, December 1969 

Translated from the Japanese by Andy 
Nakatani 


ABOUT THIS 
TRANSLATION 
An Interview wHh 



—Jared Cook and 
Frederik Schodt 


The story of this translation 0 /Phoenix: A Tale of the 
Future is an epic tale in and of itself. It is twenty-five 
years old. When Viz Comics licensed the English- 
transiation rights from Tezuka Productions, we were 
told that translations of the first five volumes of 
Phoenix had already been done. Commissioned a 
quarter of a century ago—but never published — 
the translations existed only as dim photocopies of 
the original Japanese publication, with word 
balloons whited out and written over in English. 
When we received the manuscript in the mail, the 
dust had not yet been completely shaken off. The 
credit a mysterious outfit known as ‘"Dadakai.” 

Since then two men have stepped forward to 
identify themselves as former members of Dadakai. 
Jared Cook is a television producer, primarily of 
Japanese commercials, running his own film 
coordination company, die Chiari Cook Co., since 
1985. Frederik Schodt is an interpreter and author 
of several books, including the groundbreaking 
tomes Manga! Manga! The World of Japanese 
Comics and Dreamland Japan; Writings on Modern 
Manga. Schodt has translated Tezuka's manga 
adaptation of Crime and Punishment and is woridng 
on a book of history, as well as translating We 
English publication of Tezuka’s Astro Boy manga for 
Dark Horse Comics. This interview was conducted 
by Carl Gustav Horn and Alvin Lu. 

Frederik Schodt: I was thinking the other day 
about what Tezuka wouid have thought about 
Metropolis, because I went to see Tron with Tezuka. 


Q: What was that like!? 






carefully handmade. 


FS: He wasn’t so impressed. He was a very 
competitive man, and he wasn’t very impressed 
with the future of computer graphics. I think that 
when he saw Tron he thought it was too cold and 
too sterile, that computer graphics would never be 
able to achieve the warmth of hand-drawn 
animation. But he was always interested in what 
was going on and what other animators were 
doing. We also went to see Ralph Bakshi’s Lord of 
the Rings, for example. 

ft* Can you go into the history of your Phoenix 
translation? Why didn’t the translation get 
published at the time? 

Jared Cook: We translated Phoenix around 1976- 
77. Fred and I were a little ahead of our time. We 
knocked on a lot of doors, but the seventies just 
were not the right time to introduce manga to 
English speakers. I remember meeting with a rep 
from Marvel Comics who happened to be in Tokyo. 
His reaction to our idea of translating Japanese 
manga into English was not at alt inspiring. 

I don’t think there was much awareness of 
Japanese culture in America. I visited several 
animation clubs and groups with Osamu Tezuka in 
the eighties and became aware of the few but 
intense followers of Japanese animation, but the 
phenomenon of Americans starting to collect and 
appreciate Japanese manga and animation didn’t 
gather steam until the nineties, I think. 

I still have relatives that ask me to speak 
some “Chinese." Americans, in general, don’t 
seem to have a good grasp of geography, except 
maybe for the areas that we happen to be 
bombing at the present. 

FS: We realized after doing all this work that it 
was basically too early. People had no idea what 
Japanese comics were. The attitude was still, 
“Japanese comics? Are you kidding?” When I 
wrote my first book. Manga! Manga!, I actually 
had a dispute with my editor about the title, 
because I was afraid it would be stuck in library 
card catalogs with “manganese." At the time 
there would have been no association with 
comics at all. 

Q: The form of the translation is... unique. It's very 
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JC: We were working in an age when copiers were 
just making their appearance. No computers. The 
only way we could translate the work and have it 
live together with the pictures was to white out the 
dialogue balloons and handwrite the English 
translation into the boxes. This required some 
serious editing to make the words fit into their 
respective “containers,” but it also forced us to 
constantly refer to the pictures and make sure the 
language was reflecting the drama on the page. It 
was definitely a hands-on process, requiring the 
disassembly and reassembly of the books. We 
regretted that we were unable to flip the pages, so 
that we could make the English volumes follow the 
English-style, left-to-right reading direction rather 
than the right-to-left, Japanese style. 

FS: It was all done by hand. With lots of Liquid 
Paper. This was as close we could get at the time 
to a readable prototype, and it was expensive to 
make copies. You can tell it’s not a real high- 
quality copy, but we went to a great deal of 
trouble. I’m embarrassed to say this, but we 
actually took what we thought was the strongest 
of the first photocopied five volumes to a printer. 
We did this because we wanted to conduct a 
survey of readers, to see what they thought of the 
story and of manga in general, and we needed 
multiple copies to do so. But what we took to the 
printer was one of our rather poor quality originals 
[points to manuscript], so we wound up with a 
second-generation bad copy. At that time, it wasn’t 
cheap to take a book of over two hundred pages to 
a printer, but it was still cheaper than trying to use 
a copy machine. 

Q: Do you draw comics yourself? 

FS: I do some cartooning, but I don’t claim to be a 
comic artist. Still, in my book Manga! Manga!, 
where I have an excerpt from one volume of 
Phoenix, I really tried to do a semi-professional 
retouch and lettering job. I was crushed because 
one reviewer at the time said he liked the 
selections, but thought the lettering wasn’t very 
professional! It was true, of course, but I had just 
spent ages and ages trying to get it right. There 
used to be this clear plastic lettering guide which 





people used with a blue pencil to draw reference 
lines in the balloons before lettering. It had little 
holes in it, and by rotating part of it, you could 
basically adjust the height of the letters, the 
middle line of the letter, the line spacing, and so 
forth. Ail comics artists, or at least all the letterers, 
used it. You would take a ruler, put it on the page, 
then put this plastic thingamajig on top of it, and 
with the blue pencil you would draw three or more 
guide lines which wouldn’t show up when the 
pages were printed. I spent a lot of time on that. 
Now nobody letters by hand, right? It’s all 
computers, I suppose. 

Q: What was “Dadakai”? 

JC: Fred came up with the name, a play on the 
Oada art movement and the Japanese word for 
fret/nonsense. We had a fellow named Shinji 
Sakamoto who was our ^‘quality control” guy, who 
checked our translations and also helped on the 
business end, negotiating contracts, and making 
phone calls. There was a Japanese woman named 
Midori who was also an initial member who helped 
with translation, but I recall that only Fred, 
Sakamoto, and myself stayed with the Phoenix 
project until completion. 

We had absolutely no experience or credits 
to bring to Tezuka. Tezuka and Matsutani were 
kind enough and indulgent enough to take a 
chance on some crazy college students. I think 
they realized that we were sincere, however. And I 
think we understood that Phoenix was a work that 
really should be introduced to English readers. 

0; What other works did you guys translate? 

FS: Phoenix was the first work we did. We did the 
Battiefieid series by Leiji Matsumoto after that. 
I’ve never asked Matsumoto what he thought of 
us. Shinji Sakamoto was really into motorcycles, 
and he knew Matsumoto was really into 
motorcycles. In fact Matsumoto was the pioneer of 
mecha', he almost invented the whole concept of 
mecha In manga. He was really into guns and 
motorcycles and machines—with an aura of 
romance. That was what the whole mecha concept 
was about. So we went to Matsumoto’s place on 
motorcycles. I had a Honda 750, and I wore a huge 
sheepskin-lined leather jacket. Sakamoto was into 


antique motorcycles, and I don’t know what 
motorcycle he went in on, but he was wearing 
knee-high boots. I can't remember whose bike 
Jared was on. We roared over to Matsumoto’s 
place and must have looked very strange. 

When I was later working at a translating 
and interpreting firm in Japan, they knew I had 
this side-thing with manga. Somehow they were 
approached by a production company in Tokyo. 
There was a movie being made of Riyoko ikeda’s 
The Rose of Versailles, a live-action film, and they 
needed the whole manga series to be translated— 
in a hurry. The film was to be called Lady Oscar. It 
was one of the most convoluted co-productions in 
the world. Maybe worse than that. It was based on 
a Japanese manga about the French Revolution, 
but the manga had androgynous gender-bending 
Japanese shojo manga characters. Since the 
producers were going to make a live-action film 
based on this, they needed the whole manga 
series—'Which is thousands of pages long— 
translated and sent to the screenwriters in LA, 
who would then turn it into an English screenplay, 
which would then be used by the French director, 
Jacques Demy, who would use English actors 
acting on location in Paris and in Versailles. It was 
kind of a Mobius-strip-Klein-bottle-mirror-image 
thing. A real happy cultural goulash. And ultimately 
the film would be shown in Japan tor the 
Japanese market. The actors themselves were 
British, they ail spoke in English, and they were 
later subbed into Japanese. No one was speaking 
French to my knowledge. It actually showed in San 
Francisco at the Castro once. I know because my 
postman was raving about it. 

Most of the stuff I was doing at this 
company consisted of incredibly boring business 
and government reports. Since they knew I was 
into manga they said, “Hey, you’re the man, here 
you go,” so Jared and I sat down and in maybe ten 
days we did the whole thing—the whole Rose of 
Versailles series. It was quite an extraordinary 
feat. We wrote in pencil right on copies of the 
pages of the graphic novel. We may have whited 
out the balloons, or because of the time factor we 
may have just written in between the lines of the 
Japanese. I can’t remember. Anyway, that was 
sent to Hollywood and then to England. The 
readers must have just been flabbergasted. I never 
heard anything about our translation again. What 
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was really tragic is that I never made a copy. We 
submitted the only copy. It’d be a true historical 
artifact today. If anybody finds it, I’d like to have it. 

What’s really funny is that many years later 
I was approached by a company in Tokyo and 
asked to translate The Hose of Versailles. Two 
volumes of the series were published in English in 
Japan, but I had to do that translation from 
scratch. 

Q: Which of Dr. Tezuka’s works are your favorites? 
What are some of your favorite manga overatl? 

JC: The first few volumes of Phoenix are 
absolutely the best. I think these are the core of 
Tezuka’s “lifework”...The brilliant way Tezuka 
jumps through time, while still binding the stories 
together through reincarnated characters, was at 
its best in the first six volumes. They introduce a 
cinematic perspective to Japanese manga that 
was revolutionary. The manipulation of time and 
character are still absolute works of genius. Some 
of the visionary aspects are still remarkable for 
their accuracy. The architecture of the Tokyo 
Prefecture office building in Shinjuku existed in a 
volume of Phoenix long before the building was 
actually built. Maybe the architect was a reader of 
Tezuka, but I think Dr. Tezuka was also inspired in 
the way he could envision the future. 

My favorite manga when I was rummaging 
through used bookstores in Tokyo were Ashita no 
Joe, Otoko OiJon, Notari Matsutaro, and the 
sentimental series Yuhi no Sanchome. Leiji 
Matsumoto’s Battlefield series was also a favorite 
of mine. I was also a big fan of Hagure Gumo, and 
even made silk screen T-shirts with the character 
from Gaki Deka. I’m not sure if any of these would 
translate well into English. They alt have very 
distinct Japanese cultural themes that would be 
difficult to render into English. It’s almost like 
trying to translate the information we get from 
“body language.” 

FS: I was going to university in Japan in 1970-72. 
It was a very political time, and lots of university 
students were reading manga. It was a kind of 
generational badge: “We read manga.” Manga 
were also getting much more interesting. Gekiga 
were appearing; some of them were very political 
and a lot of the artists were experimenting heavily. 
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A lot of the most interesting stuff around today stilt 
comes from that period. Many of my Japanese 
friends were reading manga, so they started 
telling me what they thought was great. I had this 
one friend, Shuichi Okada—he’s a Japan Airlines 
pilot now, flies jumbos and what-not. I remember 
he came to me and said, “There’s this really cool 
manga, You gotta read it! It’s called the Phoeniki" 

1 said, “P/joen/x? Yeah, right! Will you loan me 
some copies?” He presented it almost like this 
religious thing. You know, like a holy work. And 
when I read it 1 just thought it was amazing, I never 
had read anything in manga that grabbed me like 
that. So Okada has a lot of responsibility for what 
he did to my life. 

It was a special era. The Vietnam War was 
still going on, the hippie era was still around and 
hadn’t imploded completely, so something with a 
cosmic theme like Phoenix was pretty powerful 
stuff for someone 20,21 years old. I was probably 
reading Herman Hesse, Kurt Vonnegut, Jack 
Kerouac, the usual stuff the hippie generation 
read, and then I read Phoenix... 

Q: How did you go about approaching the artists 
for permission to translate their work? 

JC: One phone call to Tezuka Pro and a quickly 
arranged meeting with Mr. Matsutani, Tezuka’s 
manager, started the ball rolling. Tezuka himself 
was just getting back on his feet after the 
dissolution of Mushi Pro, his first company. I think 
Matsutani, who was also fairly new to the new 
Tezuka Productions, was eager to start a new 
project and begin the "resurrection" of Tezuka’s 
manga/animation enterprise. We also spoke to 
Leiji Matsumoto and Go Nagai, but Tezuka was our 
best and most foremost contact in the manga 
world. 

FS: We made many visits to Tezuka Pro. They had 
a tiny reception area, and the rest of the place was 
totally chaotic. There was all this work going on, 
and Tezuka himself was always being besieged by 
editors, so he was off in a room locked away 
somewhere. We would talk to Mr. Matsutani 
initially, and then Tezuka would come out, say 
hello, and we’d talk to him. He had at that time 
twelve, maybe thirteen assistants. He had one of 
the largest manga production studios in Japan. In 
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addition to his assistants, he had his father, who 
was the president; Mr. Matsutani, who was his 
manager; and there were office people. Matsutani 
was his personal manager, which means he 
sacrificed the best years of his life for Dr. Tezuka. 
He’s the president of Tezuka Productions now. 
Back then he very rarely slept in his own bed. He 
usually slept in the office on the sofa. We would go 
there, and he would be pattering around in his 
slippers, like everybody else looking really sleepy. 
He would ward off the editors when they were 
trying to break down the door, and he would try to 
take care of Tezuka’s schedule to make sure he 
could get his work done by his deadlines. It’s just 
amazing—he very rarely got a chance to sleep. 
Anyone who worked with Tezuka very closely, their 
lives were not exactly made hell, but they didn’t 
steep a lot. 

Q: What was it like meeting and working with Dr. 
Tezuka? 

JC: It was amazing to work with Tezuka. I can 
recall dinners, plane trips, car rides, 
conferences...The man had an amazing energy. 
He was truly driven to create, I don’t think he slept 
more than three hours a day. A typical trip to the 
U.S. would start with a trip to a local movie theater, 
directly from the airport, to see a new animated 
film. From there, a bite to eat, and then directly to 
a meeting for some new project. After that, 
perhaps he'd go to a meeting of fans, arranged to 
coincide with his visit. Tezuka would talk and 
listen for hours without showing any fatigue. From 
there, he would return to the hotel to continue 
drawing manga, usually with an editor waiting 
outside his hotel room door, preparing to hand 
carry the finished pages back to Japan the next 
morning. He was truly an amazing individual. 

I can recall Fred and I interpreting for him 
at a comic book convention. We’d interpret in 
shifts because we could not individually maintain 
the pace and intensity of Dr. Tezuka’s dialogue. 

FS: He was very polite and very kind. I’ve never 
understood completely why, but he once told me 
that when he first saw me he thought I was a little 
scary. I think it’s because I’m tall, my hair may 
have been a bit long, and we didn’t have very good 
Japanese business manners then. We must have 


been kind of a shock. Here, out of the blue, were 
these two foreigners speaking fluent Japanese. 
There weren’t quite as many foreigners speaking 
Japanese in those days, and I’m sure in the world 
of manga, other than a few indirect approaches 
from American publishers or something, they 
probably had very few foreigners ever coming to 
the office. 

Tezuka was an extraordinarily kind man 
when he was dealing with friends, fans, or the 
general public. To his staff and people who were 
really close to him, he could throw a fit and make 
life miserable for them, but to us especially, he 
was extraordinarily kind. 

Tezuka had a huge influence on my life, in 
every way. If you’ve ever met one person in your 
life who changed you, you know what I mean. I 
never would have done so much with manga if I 
hadn’t known Tezuka, and both Jared and I had a 
long relationship with him that lasted many years 
after translating Phoenix. Having worked with 
Tezuka made everything possible, because in 
Japan human relations are so important. I 
wouldn’t have been able to do Manga! Manga! if I 
hadn’t known Tezuka. Knowing him opened the 
door to interviewing so many artists, not only for 
Manga! Manga, but for Dreamland Japan and 
everything else I’ve subsequently written. 
Because of my writings, in 2000 I won the Asahi 
Newspaper’s Special Prize category of their 
prestigious Osamu Tezuka Cultural Award. I had to 
give a speech in Japanese on stage in front of 
hundreds and hundreds of industry and media 
people, and I nearly choked. I was trying to explain 
what Tezuka meant to me, but I couldn’t do it 
justice. He changed my life forever. 
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